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A contrastive analysis of the translation strategies in the English–Slovene and English–
Russian language pairs: Translation of idioms in the novels The Great Gatsby, Of Mice and 
Men, The Catcher in the Rye and Lord of the Flies 
This master’s thesis deals with the strategies that the translators implement when translating 
English idioms into Russian and Slovene. The aim is to compare how Slovene and Russian differ 
when translating idioms from English, which are the most frequent translation strategies in each 
language pair, and what are the reasons behind translational non-equivalence. The theoretical part 
is mostly based on research by R. Moon, S. Fiedler, M. Baker, D. Dobrovol’skij, and P. Newmark. 
The most common phraseological terminology currently in use is presented and the criteria for the 
recognition of idioms are clearly set.  The problems of idiom translation and translation strategies 
are also put in focus. The compiled corpora are based on the examples extracted from the novels 
The Great Gatsby, Of Mice and Men, The Catcher in the Rye and Lord of the Flies and their 
translations into Russian and Slovene. The study has shown that there are differences between 
Russian and Slovene translators in how they approach translation of individual idioms, although 
statistically the distribution of the chosen translation strategies is very similar between the 
languages.  
Keywords: idiom, phraseme, translation strategies, idiom translation, translational equivalence
 
IZVLEČEK  
Kontrastivna analiza prevajalskih strategij med jezikovnima paroma angleščina-slovenščina 
in angleščina-ruščina: Prevajanje frazemov v romanih Veliki Gatsby, O ljudeh in miših, Varuh 
v rži in Gospodar muh 
V magistrski nalogi analiziram strategije, ki jih prevajalci uporabljajo pri prevajanju angleških 
frazemov v ruščino in slovenščino. Cilj naloge je primerjati, kako se slovenščina in ruščina 
razlikujeta pri prevajanju frazemov iz angleščine, katere so najpogostejše prevajalske strategije v 
vsakem od jezikovnih parov ter kakšni so razlogi za odsotnost ekvivalence v prevodu. Osnova 
teoretičnega dela so predvsem raziskave R. Moon, S. Fiedler, M. Baker, D. Dobrovol’skega in 
P.Newmarka. Predstavljena je najpogosteje uporabljena terminologija na področju frazeologije, 
prav tako pa so jasno postavljeni kriteriji za prepoznavo frazemov. Osredotočila sem se tudi na 
težave pri prevajanju frazemov ter osvetlila možne prevajalske strategije. Korpus je sestavljen iz 
zgledov, vzetih iz literarnih del Veliki Gatsby, O ljudeh in miših, Varuh v rži in Gospodar muh, ki 
so originalno napisana v angleščini, ter na osnovi njihovih prevodov v slovenščino in ruščino. 
Raziskava je pokazala, da obstajajo razlike med slovenskimi in ruskimi prevajalci in njihovimi 
strategijami prevajanja frazemov, če primerjamo prevode posameznih frazemov, vendar pa je 
porazdelitev izbranih prevajalskih strategij med jezikoma statistično zelo podobna.  
Ključne besede: idiom, frazem, prevajalske strategije, prevajanje frazemov, prevodni ustreznik
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A translator will often be on the receiving end of questions such as “How do you say magistrska 
naloga in English?” and “What is the Russian translation of lose one’s marbles?”. While the answer 
to the first type of question is the straightforward master’s thesis, the answer to the second one will 
require at least some context information, a few minutes of careful consideration and possibly a 
dictionary check before the translator will arrive at a plausible solution1. Lose one’s marbles is an 
idiom with an opaque, non-compositional meaning that does not have an identical dictionary 
counterpart in Russian—as such it cannot be simply transferred word-for-word into Russian. This 
is therefore not an issue of the translator’s knowledge as much as it is a recognized problem of 
idiom translation regardless of the language. In linguistics, the term idiom denotes a special kind 
of phenomenon whose scope varies significantly, depending on the theory we are discussing. Idiom 
can be ‘a fixed and semantically non-transparent unit’ (the narrowest use), or it can subsume 
different multi-word items in its broadest use. In this thesis, however, the term includes transparent, 
semi-transparent, and opaque metaphors, unless discussing idiom specifically within the scope of 
another theory. 
Due to their language and cultural specificity, idioms usually pose a challenge for translators. Their 
recognition in the text, written or spoken, is the first obstacle, followed by the choice of how to 
translate them so that the expressiveness will not be lost, and the reader or hearer will comprehend 
the meaning. Differentiating between idioms and other idiomatic or non-idiomatic word 
combinations is crucial for the recognition of idioms in the text, and there has been much research 
on the topic in general (Amosova 1963; Cowie 1998; Knowles and Moon 2006; Moon 2003; 
Fiedler 2007, Baker 2018). According to Moon (2003), the defining feature of fixed expression 
and idioms is idiomaticity, which is an umbrella term for a set of criteria: non-compositionality, 
lecxicogrammatical fixedness, and institutionalization. However, for the purpose of this thesis, I 
had to also eliminate those items which did not correspond to my definition of idiom on a case-by-
case basis by comparing their individual features within the proposed categorization. 
 
1 Lose one's marbles is an informal and slightly humorous idiom that means 'to go insane'. There are several possible 
idiomatic equivalents in Russian, depending on the context, such as сойти с ума, у к-л. не все дома, съехать с 
катушек/шариков, etc. 
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Furthermore, the question of which strategies are most likely to be useful when it comes to the 
translation of English idioms to Russian and Slovene is what led me to devise the concept for this 
research, since the results may have practical implications on how translators choose to transfer 
idiom meaning from the source language into the target language. There are no studies that would 
compare specifically Slovene and Russian treatment of English idioms; however, studies that 
analyze idioms in the language pair English–Russian (Strakšiene 2010) and English–Slovene 
(Vrbinc and Vrbinc 2014; Vrbinc and Vrbinc 2019) do exist, as well as research that includes 
generalized data about translations strategies (Newmark 1988; Fiedler 2007; Baker 2018). The 
search for equivalence is an inevitable part of translation and, hence, this thesis. With regard to the 
topic of translational equivalence as well as non-equivalence, I will lean on the studies by 
Dobrovol’skij (2011) and Dobrovol’skij and Piirainen (2015) since they focused also on the cross-
linguistic equivalence of idioms specifically.  
In this master’s thesis I therefore deal with the differences between Russian and Slovene 
translations of the idioms in literary works originally written in the English language, focusing on 
the idiom translation strategies that the Russian and Slovene translators implemented in the process. 
The aim is to compare how Slovene and Russian differ when translating idioms from English, 
which are the most frequent translation strategies in each language pair, and what are the reasons 
behind translational non-equivalence (i.e., translating source-language idioms with strategies that 
do not yield idioms in the target language). The research will be executed first by compiling a 
corpus of idioms extracted in context and finding their respective translations in Slovene and 
Russian. Second, the idioms will be categorized based on the strategies that the translator 
implemented. With the help of the following research questions the differences and similarities 
between Slovene and Russian idiom translation will be analyzed in detail: 
- How do Slovene and Russian differ in the choice of translation strategies when dealing with 
English idioms? 
- Which is the most frequent translation strategy used in each language pair? 
- Which language pair (English–Slovene or English–Russian) exhibits greater translational 
equivalence, i.e., allows for translation with idioms more often? 
- What are the reasons behind translational non-equivalence (translating idioms by 
paraphrase, by omission, or with incorrect idioms) in each language pair? 
3 
- Why did a translator use translation by paraphrase or by omission when an idiom 
counterpart exists in the target language? 
- Are the instances of literal translation of idioms a translator’s mistake or is there sound 
reasoning behind them? 
Following this introduction, I present the theoretical framework for the thesis, which provides the 
basis for the analysis and the discussion of the results. Adopting a top-down approach, I start with 
a short overview of the discipline of phraseology and continue by delineating the most common 
phraseological terminology currently in use. The focus is then narrowed down to idioms 
specifically: what differentiates them from other word combinations and what are the criteria for 
the recognition of idioms in text. The problems of idiom translation and different translation 
strategies are presented in the final two chapters of the theoretical part.  
The empirical part of the thesis begins by clearly stating the problems, objectives, and research 
questions. Additionally, I shed light on the methodology that enabled me to compile a corpus of 
idioms, which is based on 93 examples from the novels The Great Gatsby, Of Mice and Men, The 
Catcher in the Rye and Lord of the Flies and their Slovene and Russian translations. The criteria 
for idiom recognition I devised for the thesis were applied not only to extract the English idioms 
from the novels, but also to establish whether the Slovene and Russian translations were idiomatic. 
In the corpus, the translation strategies implemented by the translators of the novels are defined for 
each individual case, which is then used as a basis for the interpretation of the results. 
The subsequent chapter of the results is organized so that the general results are introduced first, 
followed by a breakdown of the specific results, which are supported with examples from the 
corpus. The chapter joining discussion and conclusion provides an in-depth analysis of the results, 
stressing the most significant findings. Limitations and recommendations for future research are 
also included in this part of the thesis. The corpus can be found in appendices at the end, containing 
all the extracted idioms in context and their respective translations. 
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2. Phraseology: An overview 
Phraseology is a relatively new branch of linguistics. Until the 20th century, phraseology as a 
separate discipline did not exist; people collected and researched proverbs and sayings, but that 
would not be considered a scientific endeavor today (Kržišnik 2013, 15). In 1909, Charles Bally 
was the first to introduce the concept of phraseological unit, fixedness of form being one of its key 
features. Soon after World War II, the Soviet linguists adopted the concept and translated it to 
frazeologičeskaja edinica2 (E. ‘phraseological unit’), which then developed into the term 
frazeologizm3—both terms are still relevant in Eastern European linguistics today (Kržišnik 2013, 
16).  
The development of phraseology in the Soviet Union has had a profound influence on other Slavic 
languages, including Slovene. Slovene phraseology came into existence as a modern linguistic 
discipline in the 1970s (Kržišnik 2013, 16). At approximately the same time, phraseology became 
a point of interest and research also for Western European (particularly German) and American 
linguists (ibid.). 
While the field of phraseology has been extensively studied in the last few decades—some of the 
notable modern contributors are certainly R. Gläser, R. Moon, A. P. Cowie, D. Dobrovol’skij, E. 
Piirainen, and others—there is no general consensus about the terminology used to describe the 
different phenomena in this field. The most commonly encountered terms are collocations, fixed 
expressions, and idioms, at least in the Anglo-American linguistic traditions, whereas in the Slavic 
and German linguistic spheres the terms vary (Moon 2003, 5). The term phraseological unit (PU) 
has gained popularity in the international linguistic community, since convenient equivalents exist 
in many languages (the Russian frazeologičeskaja edinica being one of them), making interlingual 
studies easier to conduct (Fiedler 2007, 15). Different researchers use overlapping definitions of 
certain terms mentioned above; however, the scope of the terms and their usage can be slightly 
different—just enough to cause confusion. Another problem is that “a single term may be used to 
denote very different phenomena” (Moon 2003, 2).4 
 
2 R. фразеологическая единица 
3 R. фразеологизм 
4 Cowie (1998, 4) and Fiedler (2007, 15) also acknowledge these differences in terminology within the discipline of 
phraseology.  
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It is therefore of the utmost importance at this stage to clarify the terms that will be used in this 
thesis to lay the groundwork for the subsequent analysis and discussion. Adopting a synchronic 
approach, I shed light on the most common phraseological terminology currently in use (as defined 
by M. Baker, R. Moon, S. Fiedler, D. Gabrovšek, P. Newmark, V. Vinogradov, A. Baranov and D. 
Dobrovol’skij, and N. Amosova) in the following sections. Furthermore, differentiating between 
idioms and other idiomatic or non-idiomatic word combinations along with a clearly set criteria for 
the recognition of idioms is the foundation of my research and will be the focus of the third chapter. 
Finally, chapters 4 and 5 deal with translation problems and strategies, respectively. 
2.1 Collocations 
Baker defines collocation as “the tendency of certain words to co-occur regularly in a given 
language”, adding that things which occur physically together are more likely to be mentioned 
together.  She explains that cheque will more likely be used in a phrase with bank and money, than 
with butter or playground (Baker 2018, 54). 
And yet, English is known for its unpredictable and oftentimes illogical collocational patterning, 
when words that are synonymous or near synonymous collocate with completely different set of 
words. We are breaking rules, but not breaking regulations. We may have a spotless kitchen or 
reputation, but not spotless taste or order. We cannot talk about an impeccable complexion, but we 
can observe an impeccable taste or order. As seen in the examples above, rules and regulations 
are near-synonyms that do not collocate with the same verbs. Similarly, spotless and impeccable 
are near-synonymous adjectives; however, they do not combine freely with the same set of nouns 
(Baker 2018, 54).   
Similarly, Moon uses the term collocation to denote a statistically significant co-occurrence of 
items (2003, 26). In addition, a specific term anomalous collocation is used in her model to define 
one of the subcategories of fixed expressions and idioms (FEIs). FEIs is an umbrella term, denoting 
a special grouping of idiomatic multi-word units, devised by Moon for the purpose of her corpus-
based research (the categorization is explained in detail in the chapter Idiom) (ibid.). 
There is a logical expectation that the relationship between two collocated words works also 
between different forms of those words in any grammatically acceptable order: achieving aims, 
achievable aim and the achievement of an aim are all completely acceptable phrases in English. 
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However, while you could bend rules in English, you certainly could not describe rules as 
unbendable, since the correct collocational adjective in this sense for rules is inflexible (Baker 
2018, 55).  
An interesting point is that collocational patterns are “largely arbitrary and independent of meaning, 
/.../ both within and across languages” (Baker 2018, 55).  So not only are collocations unpredictable 
within a language, but they pose a problem for translation as well. A translation-related problem 
tends to occur when there is a mismatch between collocations of words that are otherwise dictionary 
equivalents in two different languages. For example, one can collocate deliver with a letter, a 
speech, a blow, a verdict, or a baby in English, and the phrase formula stays the same while the 
meaning changes (ibid.). When translating into Slovene, this collocation formula is not applicable 
due to a different collocational patterning. If we correctly translated the deliver+noun collocations 
into Slovene in the same order as above we would get: dostaviti pismo, imeti govor, zadati udarec, 
oznaniti sodbo, roditi otroka.5 This element of language requires that a translator or a learner of 
English as a second language masters the corresponding collocational patterns both in their native 
language and English, since these patterns are largely not intuitive or logical, in order to acquire 
adequate proficiency (Fiedler 2007, 52). More on that topic can be found in the chapter Translating 
collocations. 
2.2 Fixed expressions and FEIs 
To begin with the most generally accepted description, fixed expressions (FEs), such as all the 
best, ladies and gentlemen, having said that, and proverbs, such as practice what you preach, are 
defined as multi-word lexical units in hierarchically the same level as collocations or idioms. If we 
imagine the scale of transparency of meaning and the scale of flexibility of form, FE and proverbs 
are close to semantic transparency and complete fixedness. On the one hand, the meaning of an FE 
is usually perceived as the sum of its parts, similar to collocations, but on the other hand, FEs must 
be interpreted as one unbreakable unit to establish meaning, as is typical of idioms. Regarding the 
function of FEs, Baker observes that in any language, fixed expressions “perform a stabilizing 
function in communication”, because in the mind of a reader, hearer, or speaker, FEs are connected 
 
5 All the translations of examples to Slovene are provided by the author of this thesis. 
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with the typical contexts in which they are used (2018, 70). A good example of that is certain 
situation- or register-specific FEs, such as Merry Christmas or Yours sincerely (ibid.). 
Moon’s research required setting a detailed classification in order for her to reliably analyze lexical 
items, which is why her description of the category fixed expressions and idioms has proven to be 
the most applicable to my research—but more on that in the following chapter. I observed that 
Moon uses fixed expressions and idioms (FEIs) as a superordinate term for several multi-word 
lexical units, as opposed to Baker’s terminology (Moon 2003, 5).  
According to Moon, the term FEIs covers “holistic units of two or more words”, including: frozen 
collocations, grammatically ill-formed collocations, proverbs, routine formulae, sayings, similes, 
and idioms (2003, 2). A wide scope of multi-word lexical items is subsumed under this term as it 
is, which is why Moon deliberately excludes a few other types of multi-word lexical items from 
this typology to establish limits for her research. Compound nouns, adjectives, and verbs (e.g., civil 
servant, self-raising, rubber-stamp); phrasal verbs (make up, stick out); foreign phrases (fait 
accompli, che sarà sarà); multi-word inflectional forms of verbs, adjectives, as well as adverbs 
(had been lying, more careful) are left out of the equation in this case for purely pragmatic reasons 
(Moon 2003, 3). 
2.3 Metaphor 
The concept of metaphor is another phenomenon I often came across in literature when researching 
phraseological terminology and theories. According to Newmark, the metaphor’s structure is 
threefold: the image is the picture the metaphor produces, the object is what is described by the 
metaphor and the sense is the literal meaning of the metaphor – the area which overlaps both the 
object and the image (1988, 104). In other words, the metaphor is “a word or a phrase applied to 
an object, action or quality, which it does not literally denote in order to describe it more accurately 
or vividly” (Newmark 1988, 284). A degree of resemblance between the word/phrase and the 
object/action/quality is implied within the definition.  
The notion of metaphor, as Newmark describes it, subsumes collocations, idioms, proverbs, 
allegories, complete imaginative texts, as well as all polysemous words (a heavy heart) and most 
English phrasal verbs (put off). In his view, a metaphor can be both one-word or extended 
(Newmark 1988, 104), which is similar to the broad use of the term idiom, as used by Makkai 
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(1972) and Hockett (1956)6. Moon, on the other hand, uses metaphor as a category of semantically 
more or less opaque strings of words that are institutionalized and non-literal in meaning, which is 
much less broad a view of the notion of metaphor, compared to Newmark (Moon 2003, 22–23). 
Newmark identifies six types of metaphor from a semantic point of view: dead, cliché, stock, 
adapted, recent and original. Based on their descriptions, I find that cliché and stock metaphors 
describe multi-word, non-compositional items with lexicalized form. Conventionally, this 
describes idioms and other fixed expressions, which is why I briefly shed light on their 
categorization. 
● Cliché metaphor 
This type of metaphor is, as the name suggests, overused, and often conveys an emotive meaning, 
functioning as a substitute for factual, clear-cut thought. Some examples would be: ‘a politician 
who has made his mark’, ‘this educational development sets trends for the future’, ‘at the end of 
the day’ (Newmark 1988, 107). Newmark argues that in translation of such metaphors, if they are 
found in an informative text (such as public notices, instructions, or publicity), a translator should 
“reduce the cliché metaphor to sense” or at least replace it with something less overused (ibid.). 
The cliché metaphor should be retained in translation if the text is vocative (e.g., advertising text) 
or authoritative (e.g., political speech) (Newmark 1988, 106–108). 
● Stock metaphor 
Newmark recognizes that stock and cliché metaphors may overlap and can be difficult to 
distinguish. However, in general, a stock metaphor “is not deadened by overuse”, unlike cliché 
metaphor (Newmark 1988, 108). It can be described as “an established metaphor which in an 
informal context is an efficient and concise method of covering a physical and/or mental situation 
both referentially and pragmatically” (ibid.). Some examples inclue hold all the cards, upset the 
apple cart, keep the pot boiling, oil the wheels, wooden face. Stock metaphors can also be a means 
of speaking about a controversial or taboo subject without sounding too harsh or inconsiderate 
 
6 Cited in Moon (2003, 4). 
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(Newmark 1988, 108–111). The Slovene example spati večno spanje or its English equivalent meet 
one’s maker come to mind here.7 
I chose to include Newmark’s classification of metaphor in this thesis, because I find that the 
translation procedures for metaphors he identified in light of this classification are similar to the 
translation strategies for idioms proposed by Baker (2018). Considering that both, Baker’s 
strategies and Newmark’s procedures, directly or indirectly deal with idioms, I found them 
particularly helpful in defining the exact translation methods that will be used for the analysis of 
the chosen novels in this thesis. Both approaches are discussed in detail in the chapter Applying the 
strategy. 
2.4 Phraseological unit  
Phraseological unit, frazeologizm or frazeologičeskaja edinica (hereinafter PU) is a term firmly 
rooted in the Slavic linguistic tradition. A notable early researcher was the Soviet linguist Viktor 
Vinogradov, who introduced his own model of phraseological units based on semantic non-
compositionality (Kržišnik 2013, 16; also, Cowie 1998, 4–5)8:  
1. Completely non-compositional (i.e., opaque in meaning) and structurally fixed units called 
frazeologičeskie sraščenija (S. ‘zrasleki’, E. ‘fusions’)9, such as R. nesolono xlebavši (E. 'empty-
handed') and E. once in a blue moon.  
2. Partially motivated units called frazeologičeskie edinstva (S. ‘sklopi’, E. ‘unities’)10, such as R. 
(ne) vynosit’ sor iz izby (E. ‘handle an issue internally’) and E. to come to one’s senses. 
3. Units called frazeologičeskie sočetanija (S. ‘skupi’, E. ‘combinations’)11, of which one lexical 
component is “phraseologically bound” and the other is used in a literal sense, such as R. medovyj 
mesjac (E. ‘honeymoon’), R. tixij čas (E. 'nap time' or 'quiet time') and E. to make haste.  
 
7 Unless stated otherwise, all the Slovene and Russian examples in this thesis have been found by the author of this 
thesis in Slovar slovenskih frazemov (www.fran.si) and in several phraseological dictionaries of the Russian 
language available on https://dic.academic.ru/, respectively. 
8 Examples in Russian under the following bullet points are taken from personal lecture notes on the topic of 
phraseology that the author of this thesis compiled during her study at Immanuel Kant Baltic Federal University. 
9 R. фразеологические сращения 
10 R.  фразеологические единства 
11 R.  фразеологические сочетания 
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The popularity of the term PU has been growing in the international linguistic community as well 
(Fiedler 2007, 15). Predominantly, it is used as a superordinate term, subsuming multi-word lexical 
items (such as collocations, fixed expressions, proverbs, and idioms). In this regard, it is similar to 
the broad use of the term idiom (cf. section 3.1.2). There are, however, alternative classifications. 
Amosova classifies PUs as “units of fixed context” (1963, 58). Units of fixed context (hereinafter 
UFC) differ from the units of changing context, i.e., free combinations and to some extent 
collocations, in that they are fixed in form and have unchanging lexical components. Amosova 
identifies two subdivisions of UFC, namely phrasemes and idioms (ibid.). 
Phrasemes are UFC in which one lexical component determines the context (key word) and the 
other is phraseologically bound, its original meaning weakened in the process. Some examples: 
dog’s life means a miserably unhappy existence [life is the key word]; pipe dream is a dream that 
is impossible to accomplish [dream is the key word]; to knit one’s brows means to furrow one's 
brow, often due to worry or confusion [brow is the key word]; to crack a joke means to tell a joke 
[joke is the key word], etc. (Amosova 1963, 59–60). 
As for idioms, Amosova states that each lexical component of an idiom either loses its original 
meaning or the meaning is weakened, as opposed to phrasemes where only one component is 
subject to this process. Unlike phrasemes, idioms are not binary in their structure, but rather 
independently functioning fixed units.  Cumulatively, the lexical components of an idiom form a 
new, holistic meaning that can only function as a whole (Amosova 1963, 72–73).  
Taking into account Amosova’s decidedly contextual approach, and also given that the majority of 
the research on the topic of PUs done throughout the past decades varies in terminology to different 
extents, it comes almost as a surprise that certain similarities between different terminologies12 can 
be used as a basis for a type of a new, universal classification of PUs (Fiedler 2007, 36). The 
researchers preceding Fiedler approached the classification of phraseological units from both 
lexico-grammatical and pragmatic aspects, making a distinction between word-like PUs and 
sentence-like units. What Fiedler distills from their research are “recurrent, corresponding types” 
of PUs, which can be recognized in any world language—including artificial languages such as 
 
12 Fiedler (2007, 36) refers to the classifications of PUs by Makkai (1972), Gläser (1986) and Roos (2001) as the 
basis of the classification she proposes. 
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Esperanto (Fiedler 2007, 39). With these assumptions as the point of departure, Fiedler devises the 
typology of the so-called conventional types of PUs, which includes: 
● Phraseological nominations: they denote objects, people, states, processes, or relations. See 
examples: (nouns) supply and demand, an old maid, the three Rs; (adjectives) mad as a 
hatter, off one’s rocker, bored to death; (verbs) to cut a long story short, to spill the beans; 
(adverbs) at the end of the day, behind the scenes, once in a blue moon (Fiedler 2007, 40). 
● Binomials: a sequence of two words of the same form-class in a fixed order and linked with 
conjunctions and, or, but, or prepositions. See examples: law and order, now or never, short 
but sweet, tit for tat, neither fish nor fowl (Fiedler 2007, 40–42). 
● Stereotyped comparisons are produced via two different frames (Fiedler 2007, 43):  
a) (as) + adjective + as + noun phrase 
Examples: as old as the hills, as strong as a horse, as quick as lightning 
b) (verb) + like + noun phrase 
Examples: sleep like a log, eat like a horse, breed like rabbits 
● Proverbs express general truths, advice, or a moral principle “in an easy to memorize form 
and [which] is handed down from generation to generation”. Examples: birds of a feather 
flock together; let sleeping dogs lie; a watched pot never boils, etc. (Fiedler 2007, 44). 
● Winged words is an umbrella term for catchphrases, slogans, and quotations. Unlike other 
PUs, winged words have a known author or a historical source. The Bible (e.g., the 11th 
hour), Greek mythology (Achilles’ heel), classical antiquity (cross the Rubicon), and the 
Shakespeare canon (to be or not to be) are a common source of winged words (Fiedler 
2007, 47–50). 
● Routine formulae include conventionalized utterances, such as greetings, congratulations, 
apologies, warnings, and rhetorical formulae (Fiedler 2007, 50). 
Furthermore, the defining features of a PU are its polylexemic structure, stability, lexicalization 
and idiomaticity (Fiedler 2007, 17–23). PUs can “fulfil various pragmatic functions in discourse” 
and cover both “word-like and sentence-like fixed expressions” (2007, 28). 
PUs are polylexemic, which means they consist of two or more separate words and can also take 
on the form of sentences (e.g. proverbs such as an apple a day keeps the doctor away). This 
criterion is not as cut and dried as it might seem initially, since different researchers approach this 
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differently in their studies. Some recognize the criterion as described above (such as Charles Bally 
in 1909), others abandon it completely by identifying every non-compositional linguistic item as a 
PU—“from the single morpheme to complete texts” (C. Hockett in 1956, for example) (Fiedler 
2007, 17). 
A stable semantic and syntactic structure is what distinguishes PUs from free word combinations. 
“A PU is conventionalized in content and structure”, notes Fiedler (2007, 19). Minor grammatical 
and lexical variables exist, though they do not change the meaning of the PU, therefore they are 
not seen as different PUs. See examples: 
(1) by/in leaps and bounds 
(2) (as) dry as a bone 
(3) down the tube/tubes 
(4) to sweep sth. under the rug/carpet 
(5) a bad/rotten apple 
Lexicalization is a feature that goes hand in hand with stability. As semantically and syntactically 
(relatively) stable units, PUs are “retained in the collective memory of a language community”, 
which means they are constantly reproduced and cannot be simply made up or changed by the 
language users (Fiedler 2007, 21). PUs are perceived in the mind of language users as holistic units, 
where each constituent word cannot function without the other if the goal is to convey the PU’s 
meaning. However, since language users perceive PUs as a fully established part of the language, 
PUs need not be uttered in whole to be understood. Using only a part of the PU as a cue can be 
sufficient to convey the complete meaning of the PU, since (native) language users are familiar 
with the meaning already (Fiedler 2007, 21). 
The final characteristic of PUs, according to Fiedler, is idiomaticity. It describes the phenomenon 
where the meaning of an expression is not the sum of its parts, and although this is but one 
dimension of idiomaticity, it is the one that makes PUs troublesome for language learners and 
translators. Simply knowing what all the words in the expression mean does not suffice to also 
understand the meaning of the expression as a whole (e.g., to pull someone’s leg means ‘to tease 
someone’) (Fiedler 2007, 22–23).  
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In section 3.2 of the following chapter idiomaticity is discussed in detail, as it is closely connected 
with my criteria for the recognition of idioms, which brings us to the last term that needs to be 
discussed—idiom. The terminology used to describe, in my opinion, the most elusive of the 
phraseological phenomena is conflicting and varies significantly from researcher to researcher. 




3.1 Defining idiom 
To start with the basics, in the Longman Dictionary of Contemporary English idiom has two main 
meanings. In lay use it can mean “a style of expression in writing, speech, or music that is typical 
of a particular group of people”, but in linguistics, an idiom denotes a special kind of phenomenon, 
which has its narrow and broad uses, depending on the theory we are discussing. Below I will try 
to discern what an idiom is compared to other idiomatic items, and what it entails in this thesis.  
3.1.1 Narrow use 
In the narrowest of uses, the notion of idiom is restricted to denote a fixed and semantically opaque 
(i.e., non-transparent in meaning) unit, such as spill the beans or kick the bucket. Fernando and 
Flavell (1981) and Cowie (1988) call this type of unit pure idiom, excluding grammatically ill-
formed items (by and large), transparent metaphors (skate on thin ice) and strings (move heaven 
and earth) from the definition (qtd. in Moon 2003, 4). Idiom in the narrow use is considered an 
independently functioning fixed unit, and its components have either lost their individual meaning 
or their meaning has weakened to an extent it is barely recognizable to a non-native speaker 
(Amosova 1963, 72-73). 
In other theories, idioms are described in relation to other idiomatic and non-idiomatic items. 
Gabrovšek, for instance, defines idioms and collocations in contrast with compounds on the one 
hand and free combinations on the other (2000, 187–190). While the latter two items are not the 
topic of this thesis, they are used as a tool to produce a functional comparison. According to 
Gabrovšek, idioms are structurally fixed and semantically opaque word combinations as compared 
to collocations, which are loosely fixed and semantically transparent (2000, 187–190). The 
difference between collocations and free combinations is that the former do not allow free 
substitution of their constituent parts (you can only commit or perpetrate a murder). In many cases, 
a collocation is frozen in structure (allergic to something, fond of something). Lastly, compounds 
are “completely frozen combinations of two (rarely more) recognizable words representing single 
[morphological] units”, such as kickback, air raid, cable car, to spin-dry (ibid.). They are more 
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syntagmatically restricted than collocations (e.g., break/beat/surpass/better a record are all 
acceptable collocations, but the compound adjective can only be record-breaking) (ibid.).  
In perhaps less black and white concepts, Baker explains that collocations are generally flexible in 
form and patterning, allowing several variations of the same collocation (e.g., deliver a letter, a 
letter has been delivered and delivery of a letter) (2018, 54 and 69). They are also usually 
transparent in meaning, which means they retain the original sense of the individual constituent 
words (e.g., rancid butter is butter that has acquired an unpleasant, rank taste). In contrast, idioms 
are defined as “frozen patterns of language which allow little or no variation in form” and are 
usually semantically opaque or non-compositional, which means that their meaning can often be 
understood only holistically (Baker 2018, 69).  
Idioms can also be viewed as “institutionalized metaphorical expressions”, the meanings of which 
range from transparent to obscure (Knowles and Moon 2006, 82). This description allows for the 
most semantic flexibility in interpreting the notion of idiom when compared to the theories by 
Amosova (1963) and Gabrovšek (2000), which leads us to an important observation.  Idioms are 
not inherently fixed and opaque just as collocations are not loosely fixed and transparent; instead, 
they are on the opposing ends of a scale or continuum. For instance, Baker’s theory compares 
idioms and collocations as two ends of a scale in both flexibility of form and transparency of 
meaning (Baker 2018, 69).  
There are certain rules, as Baker puts it (2018, 70). One should not change the order of the words 
in an idiom (*the short and the long of it), delete a word from an idiom (*spill beans) or add a word 
to it (*face the classical music), replace a word with another (*bury a hatchet), or change its 
grammatical structure (*the music was faced). All the above actions can be done with collocations 
(ibid.). 
In contrast, research shows that around 40% of idiomatic items (including idioms) “have lexical 
variations or strongly institutionalized transformations /.../ on their canonical forms” (Moon 2003, 
120). Showing that there is a certain degree of variation even in supposedly the most lexically fixed 
of the items, puts the rules mentioned above in a new perspective. However, this is not 
conventionally known, which is visible in the lexicographical treatment of idioms. Variations on 
canonical forms are under-represented or even not accounted for in the dictionaries due to their 
grey-area nature. After all, are they still idioms in their “true”, lexically fixed form if lexical 
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variations exist? See examples 6-9 of institutionalized variations of idioms, as suggested by Moon 
(2003, 124–145):  
(6) throw/toss in the towel 
(7) bad/rotten apple  
(8) twist/wrap someone around one’s (little) finger 
(9) have an axe/ax to grind 
3.1.2 Broad use 
In broad use, idiom is considered a superordinate term for “many kinds of multi-word item, whether 
semantically opaque or not” (Moon 2003, 4). Similar to the term phraseological unit, which is 
traditionally in use in German, Slavic and French linguistic spheres, idiom in this regard can have 
an even broader scope than PU, including also non-idiomatic multi-word items (Fiedler 2007, 15). 
For example, Idiom Formation (1956) by C. Hockett and Idiom Structure in English (1972) by A. 
Makkai use the term idiom in this broad sense (qtd. in Fiedler 2007, 15).  
Baranov and Dobrovol'skij define idioma (E. 'idiom') as “a combination of words, which is 
characterized by a high degree of idiomatic identity and stability, [and is] recorded in the mental 
lexicon and dictionary as a lexical unit”, which corresponds to the already established concept in 
the Russian linguistic sphere—frazeologizm (E. ‘phraseological unit’) (Baranov et al. 2020, 197; 
cf. Fiedler 2007). The scope of idiom in this regard is certainly wider than that of Baker (2018) or 
Moon (2003), as it subsumes:  
- nominal idioms (e.g., R. burja v stakane vody, pjatoe koleso v telege); 
- verbal idioms (e.g., R. vešat’ lapšu na uši, vypustit’ par); 
- adjectival idioms (e.g., R. ostryj na jazyk, avos’koj stebanutyj, bitkom nabityj); 
- adverbial idioms (e.g., R. ničtože sumnjašesja, zasučiv rukava); 
- predicate constructions with open valency slot (e.g., R. vintikov ne xvataet u kogo-l.); 
- idioms of comparison, i.e., similes (e.g., R. nužen kak rybe zontyk); 
- binary phrases (e.g., R. vykrasit’ da vybrosit’); 
- sayings and proverbs (e.g., R. jajca kuricu ne učat); 
- collocations (e.g., R. prinjat’ rešenie vs. *sdelat’ rešenie) (Baranov et al. 2020, 198). 
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Another interesting example of a broad use of the term idiom can be found in certain Anglo-
American dictionaries, such as the Merriam Webster online dictionary, and Oxford Dictionaries 
online (now available under Lexico.com). Some of these dictionaries limit the scope of the term to 
idiomatic multi-word items only, excluding the non-idiomatic ones as well as collocations; 
however, idiom is also used as a hypernym for sayings, proverbs, fixed expressions, and idioms 
(Moon 2003, 18). These lexical items are then often categorized together under generalizing labels 
‘idiom’ (cf. Merriam Webster online dictionary) or ‘phrase’ (cf. Oxford Dictionaries online), with 
only proverbs being labeled as an individual subcategory of ‘phrases’ in Oxford Dictionaries. 
Lexicographical treatment of idioms (and other phraseologically significant items) is therefore 
binary in its essence—either a multi-word item is an idiom (or ‘phrase’), or it is not idiomatic, as 
if there are no options in between (Moon 2003, 18). 
3.1.3 Idiom in this thesis 
Since idioms are far from a unified phenomenon, Moon focuses on creating her own categorization 
for the purpose of her research. She abandons the term idiom as a formal category, including it 
under the umbrella term FEIs, which means fixed expressions and idioms. This categorization 
includes frozen collocations, grammatically ill-formed collocations, proverbs, routine formulae, 
sayings, similes, and idioms, all subsumed under FEIs. Unlike Gabrovšek (2000), Moon 
deliberately excludes compound nouns, verbs and adjectives, phrasal verbs, foreign phrases, and 
multi-word inflectional forms of verbs, adjectives, and adverbs from her research. The objective is 
to identify the reasons “why each potential FEI might be regarded lexicographically as a holistic 
unit”, which means finding strings of words that are deviant lexicogrammatically, pragmatically, 
or semantically (Moon 2003, 19).  
As presented in Table 1, there are three “macro categories” in Moon’s categorization: anomalous 
collocations, formulae, and metaphors, where each is a grouping of several micro categories (Moon 
2003, 19): 
I. ANOMALOUS COLLOCATIONS 
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Anomalous collocations are strings of words that are either paradigmatically or syntagmatically 
restricted13, which means they can be neither decoded purely based on their constituent words nor 
encoded freely (Moon 2003, 20). This category is comprised of four subtypes of collocations 
described below: 
● Ill-formed collocations are not in line with the grammatical rules of the English language. 
See examples, such as by and large, of course, at all, stay put, thank you (Moon 2003, 21). 
● Cranberry collocations consist of items that are unique to the collocation and which do 
not exist in language outside of that collocation or have become archaic. Examples: kith 
and kin, to and fro, short shrift, in retrospect (Moon 2003, 21). 
● Defective collocations cannot be decoded based on the individual components of the 
collocation either due to having a unique component with a meaning not found in other 
collocations or contexts, or due to a constituent item being semantically depleted. Some 
examples are at least, a foregone conclusion, in effect, beg the question, in time (Moon 
2003, 21). 
● Phraseological collocations do not have a fully productive structure, meaning they have 
possible analogous strings. However, they are still paradigmatically restricted. Examples: 
in action/into action/out of action, on show/on display, to a ___ degree/to a___extent 
(Moon 2003, 21). 
II. FORMULAE 
Formulae in general can be understood as ‘the sum of its parts’ unit, although some similes and 
proverbs can be obscure or metaphorical in meaning. Unlike ill-formed collocations, formulae 
conform to the lexicogrammatical conventions of the English language, though some of the 
utterances are so truncated that they seem ungrammatical, such as enough is enough or you know 
(Moon 2003, 21). It is worth noting that formulae are realized pragmatically, in discourse, which 
is why written examples without context sometimes require some imagination as to what their 
pragmatic meaning is. 
 
13 “Every item of language has a paradigmatic relationship with every other item which can be substituted for it 
(such as cat with dog), and a syntagmatic relationship with items which occur within the same construction (for 
example, in The cat sat on the mat, cat is in syntagmatic relationship with the and sat on the mat)” 
(encyclopedia.com).  
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● Simple formulae are strings like alive and well, you know, pick and choose, I’m sorry to 
say. They function as routine compositional strings, which are syntagmatically fixed. In 
discourse, their function is iterative or emphatic, depending on the context (Moon 2003, 
22). 
● Sayings subsume quotations, catchphrases, and truisms. See examples: an eye for an eye, 
don’t let the bastards grind you down, that’s the way the cookie crumbles (Moon 2003, 22). 
● Proverbs can be metaphorical (every cloud has a silver lining, you can’t have your cake 
and eat it, the grass is always greener on the other side of the fence) or non-metaphorical 
(enough is enough, first come first served, forgive and forget) (Moon 2003, 22). In 
discourse, proverbs express general truths or indicate how the world ought to be according 
to moral principles, expectations, speaker’s desire, etc. (Fiedler 2007, 44–45). 
● Similes are “institutionalized comparisons that are typically but not always transparent and 
are signalled by as or like” (Moon 2003, 22). Some examples: as good as gold, like lambs 
to the slaughter, live like a king (ibid.). 
III. METAPHORS 
Moon classifies metaphors as semantically non-compositional strings of words, the meanings of 
which are never literal (Moon 2003, 22). According to her typology, the subcategories she devised 
are not set in stone, but rather exhibit degrees of transparency, as seen below:  
● Transparent metaphors are institutionalized (i.e., embedded in the lexicon of English 
language), as well as transparent in meaning to the extent that the hearer or reader with 
general knowledge can decode them. Examples include breathe life into something, on 
one’s doorstep, alarm bells ring, behind someone’s back (Moon 2003, 22). 
● Semi-transparent metaphors may not be immediately understandable for all speakers of 
a language, especially because their meaning may have two or more possible metaphorical 
interpretations. Unless the speaker or hearer knows the institutionalized meaning of put the 
cat among the pigeons, they might associate the metaphor with the image of animal cruelty, 
which of course is not correct14. Similar examples are throw in the towel, under one’s belt, 
 
14 To put the cat among the pigeons means “to say or do something that is likely to cause trouble or controversy” 
(Oxford Dictionaries). 
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grasp the nettle, on an even keel, the pecking order, not be playing with a full deck (Moon 
2003, 23). 
● Opaque metaphors (in other theories these are also called pure idioms) require the speaker 
or hearer to have knowledge of the historical origins of the expression, otherwise it is nearly 
impossible to decode the image of the metaphor. Examples include bite the bullet, over the 
moon, red herring, shoot the breeze, kick the bucket (Moon 2003, 23).  
Assuming that a person is a learner of English, the semi-transparent and opaque metaphors may 
produce a completely nonsensical image in their mind upon first seeing it, so they must learn them 
individually as holistic units. For a translator that translates from English to their native tongue, all 
the metaphors listed pose a significant challenge, particularly if there is no institutionalized 
equivalent in the target language. 
Table 1: Categorization of FEIs 
AREA OF STUDY MACRO CATEGORY MICRO CATEGORIES 
problems of lexicogrammar anomalous collocations ➔ ill-formed collocations 
➔ cranberry collocations 
➔ defective collocations 
➔ phraseological 
collocations 





problems of semantics metaphors ★ transparent metaphors 
★ semi-transparent 
metaphors 
★ opaque metaphors 
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The three gross categories in Table 1 are the basis for her research; however, Moon offers another 
grouping of FEIs (see Table 2), which reflects the differences between the micro categories more 
precisely and will be of great use to my own research in connection with the data presented in Table 
1 (Moon 2003, 20).  
Table 2: Alternative grouping of FEIs 


















For this thesis, I will therefore lean predominantly on Moon’s categorization, which goes hand in 
hand with her criteria for the recognition of FEIs. By adopting her approach, I will be able to 
precisely single out idioms from the chosen novels and assess if they correspond to the established 
criteria.  
An important difference between Moon’s categorization and mine is that while Moon relinquishes 
the term idiom, I will not for the sake of convenience. Whenever I refer to idiom in my 
methodology and presentation of results, the term includes transparent, semi-transparent, and 
opaque metaphors as described in Moon’s categorization, unless discussing idiom specifically 
within the scope of another theory. As transparent metaphors are also included in my typology, I 
realize that this would likely not be considered the typical narrow use of the term idiom (i.e., 
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semantically opaque lexical units with fixed structure), but perhaps a slightly more semantically 
flexible approach due to the inclusion of transparent metaphors. Specifics on my method of analysis 
are further explained in the empirical part of this thesis. 
3.2 Idiomaticity and the criteria for idiom recognition 
As I need to establish limits between what is and what is not an idiom to successfully extract idioms 
from the chosen novels, clear criteria must be set. The criteria used for idiom recognition and 
further evaluation in this thesis is twofold. First, it helps to establish whether a string of words in 
the text is, in fact, idiomatic. This is the level of recognition and is based on the criteria for 
recognition of FEIs by Moon (2003), as presented below. Secondly, the criteria eliminate the 
confusion between what is an idiom, which in this thesis subsumes transparent, semi-transparent 
and opaque metaphors, and what are other idiomatic units (such as collocations, sayings, proverbs, 
etc.). This feature is described in more detail in the chapter on methodology.  
FEIs are a group of complex phenomena which are not easy to define, but they do have one feature 
in common—idiomaticity. Baranov and Dobrovol’skij claim that idiomaticity (R. idiomatičnost’) 
is “a way of expressing meaning by combining lexical units based on irregular rules” (2020, 198). 
Idiomaticity enables a concentrated expression of meaning, which means that an idiomatic 
utterance will carry a greater semantic load in each lexical component without unneccessarily 
complicating the syntax15 (ibid.).  
According to Fiedler, idiomaticity is an “intralinguistic feature” assigned to any expression which 
cannot be decoded purely based on the meaning of its constituents (2007, 22). Different degrees of 
idiomaticity are possible, i.e., a fully opaque expression is at one end of the scale, whereas a fully 
transparent item is at the opposite end. As Moon puts it, this elusive trait is better described as a 
set of multiple criteria that “represent a broad continuum between non-compositional (or idiomatic) 
and compositional groups of words” (2003, 6).  So, what constitutes these criteria? 
In Oxford Dictionaries (hereinafter OD), idiom is defined as “a group of words established by usage 
as having a meaning not deducible from those of the individual words (e.g., over the moon, see the 
 
15 Compare (non-idiomatic) «В зале было настолько много людей, что не было ни одного свободного места» 
vs  (idiomatic) «Зал был битком набит» (Baranov et al. 2020, 198). 
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light)”. The Russian Dictionary of Foreign Words (hereinafter RDFW)16 defines ‘idioma’ (note 
that R. idioma is synonymous with R. frazeologizm) as «устойчивый оборот речи, значение 
которого не определяется значением входящих в его состав слов; неразложимое 
словосочетание (спустя рукава, очертя голову)», which is very similar to the definition in OD. 
The Dictionary of Standard Slovene Language (hereinafter SSKJ)17 is vague on the term idiom, 
which is defined as “a set phrase, typical of a particular language or dialect”18. However, if I search 
for the term phraseme (S. ‘frazem’) the definition is similar to those in RDFW and OD, with some 
additional information in the end: “Phraseme is a word combination (S. ‘besedna zveza’), the 
meaning of which cannot be deduced or is only partly deducible from the meaning of each 
constituent word, and which usually has a fixed or loosely fixed structure”. 
Collectively, the above-mentioned definitions distinguish two of the commonest criteria for 
recognition of FEIs: non-compositionality and fixedness. Although these two are, in fact, necessary 
criteria to identify FEIs in the text, they are not sufficient (Moon 2003, 7). Institutionalization and 
orthography also play an important part. 
1) Institutionalization means that an FEI must be found either in corpora, i.e., current lexicon 
of the English language, or be available in dictionaries, even if they are no longer in use 
(Moon 2003, 7).  
2) Lexicogrammatical fixednes implies a certain rigidity of form, be it with “preferred lexical 
realizations”, “restrictions on aspect, mood or voice” (Moon 2003, 7). Interestingly, while 
fixedness is one of the key characteristics of FEIs, around 40% of FEIs have lexical 
variations on their canonical forms, as confirmed by a corpus-based research, which 
suggests that what is supposedly fixed is actually rather unstable (Moon 2003, 120). For 
this reason, I intend to include variations on canonical forms of idioms in my analysis, but 
only if they are institutionalized or easily recognizable as a variation of their canonical 
form, which means that word plays will not be considered. 
3) Non-compositionality is a semantic criterion. The unit's meaning is not the sum of its parts 
is the most common interpretation of non-compositionality. A certain level of non-
 
16 R. Словарь иностранных слов русского языка (available at dic.academic.ru) 
17 S. Slovar slovenskega knjižnega jezika (available at fran.si) 
18 All the translations from Slovene and/or Russian to English are provided by the author of this thesis, unless stated 
otherwise. 
24 
compositionality is present also in grammatically ill-formed strings of words or those that 
include unique lexis not found anywhere else in the language, although this is not a 
conventional characteristic (for example, see the category of anomalous collocations). 
Proverbs, similes, and sayings are generally transparent in meaning, but they are 
pragmatically non-compositional due to their special discoursal function (Moon 2003, 8). 
4) Orthography is the final and the only arbitrary criterion. In short, FEIs must consist of 2 
or more words to be included in my analysis. As Moon notes, some FEIs have single-word 
cognates (e.g., break the ice: ice-breaker, ice-breaking), but as I have to limit the extent of 
an FEI to ease the analysing process, I have decided to ignore such cognates for 
convenience sake (2003, 8).  
While the first three criteria are necessary to distinguish idiomatic units from other strings of words, 
Moon recognizes that they are variables, which means that “they are not present to an equal extent 
in all items” (2003, 9).  
As an example, compare the degrees of institutionalization in the following examples (Moon 2003, 
9):  
of course (very frequent) vs. cannot cut the mustard (rare)  
Compare the degrees of fixedness (Moon 2003, 9): kith and kin (frozen) vs. 
take stick from someone/get a lot of stick from someone /give someone stick (flexible) 
Compare the degrees of non-compositionality (Moon 2003, 9): 
bite the bullet (opaque) vs. enough is enough (transparent) 
  
25 
4. On translation equivalence and naturalness 
“Each language articulates or organizes the world differently. Languages do not simply name 
existing categories; they articulate their own” (Culler; qtd. in Moon 2003, 22). 
Since this thesis aims to compare translation of idioms between different languages, it is important 
to note that each language has certain culture-specific concepts that may not exist in other 
languages and are therefore considered untranslatable—at least as far as finding the absolute 
translation equivalent is concerned. In such cases, a translator has to implement their inventiveness 
to transfer the meaning into the target language (Baker 2018, 74).  
Trying to find a word or phrase in the target language (i.e., the language being translated into; 
hereinafter TL) that expresses the same meaning as the source language (i.e., the language being 
translated from; hereinafter SL) word or phrase is indeed a common struggle of all translators. As 
it is, languages make “only those distinctions in meaning which are relevant to their particular 
environment, be it physical, historical, political, religious, cultural, economic, legal, technological, 
social or otherwise” (Baker 2018, 17). For example, English distinguishes between cool and cold 
as well as between hot and warm, whereas Modern Arabic has only one word for both cool and 
cold but has three different words to describe types of hotness. It is sensible for the English 
language to distinguish between levels of coldness, just as it is relevant for Arabic to recognize 
different types of hotness, because—like any other world language—English and Arabic reflect 
the reality of the environment in which they are spoken (Baker 2018, 17–18). 
The notion of cross-linguistic equivalence, and the lack thereof, is well-known amongst translators. 
Dobrovol’skij argues that particularly with regard to idioms the cross-linguistic equivalence 
depends on different criteria and goals (2011, 7). With that in mind, he introduces two aspects of 
equivalence—“systematic equivalence” and “translational equivalence” (2011, 9). Systematic 
equivalence concerns the relationship between SL and TL on the level of language as a system, 
which in practice means that it always aims to link the SL idiom with a semantically similar idiom 
in TL (ibid.).  Systematic equivalents are then further divided in four typical classes of equivalents 
(Dobrovol’skij 2011, 7–9):  
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• “full equivalents” are identical in all aspects—meaning, syntax, lexis, and imagery 
(compare: E. to rest on one’s laurels vs. R. počivat’ na lavrah; E. play with fire vs R. igrat’ 
s ognem); 
• “partial equivalents” have identical meanings but may differ in syntactic or lexical structure 
or have a different imagery basis (compare: E. to get out of bed on the wrong side vs. R. 
vstat’ ne s toj nogi [lit. ‘to get up with the wrong foot’]); 
• “phraseological parallels” are idioms that have the same core meaning, but different image 
components (compare: E. to use a sledgehammer to crack a nut vs. R. streljat’ iz pušek po 
vorob’jam [lit. ‘to use cannons to shoot at sparrows’]). 
• “Non-equivalents” are idioms with no idiomatic counterparts in the target language, which 
means they can only be translated by paraphrasing their meaning (for example, R. objasnit’ 
na pal’cah č-l. means ‘to explain something as simple as possible’, but it has no idiomatic 
equivalent in English). 
While acknowledging that systematic equivalence exists and is necessary for producing useful 
bilingual dictionaries for non-native speakers and learners, Dobrovol’skij also points out that in 
translation of a given text this type of almost too straightforward equivalence falls short, because 
it fails to take into account the “informational structure of the text” (2011, 9). An experienced 
translator, for instance, should not concern herself or himself by trying to transfer every single 
lexical item from SL to TL, but instead, consider the overall message of the SL text and how to 
convey that in TL.  
In contrast, the concept of translational equivalence describes the relationship between a SL idiom 
and its corresponding TL translation—which is not necessarily an idiom or an idiomatic expression, 
at that—in a given text. A hypothetical idiom in a text does not need to be translated strictly with 
its traditional dictionary equivalent, i.e., another idiom with corresponding semantical, lexical or 
morphosyntactic characteristics, for the translation to be considered equivalent between SL and 
TL. There could be “subtle semantic differences, pragmatic and combinatorial peculiarities of 
correlating idioms” that are only revealed in a text (written or spoken)19 (Dobrovol’skij 2011, 10). 
It is therefore implied that context-dependency is an important factor in translational equivalence. 
 
19 Dobrovol’skij claims that there is a lack of tools for the recognition of these so-called “functional properties of 
idioms” in traditional bilingual dictionaries, because traditional lexicological or lexicographic approach 
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Due to being influenced by linguistic and cultural factors, translational equivalence is always 
relative, meaning it can be obtained only to some extent (Baker 2018, 5). Dictionary equivalents 
are usually at the minimum partial equivalents or phraseological parallels, however, they can 
“rarely be used as translational equivalents in real texts” (Dobrovol’skij 2011, 10). In fact, 
Dobrovol’skij and Piirainen argue that absolute (or “full”) translational equivalents are extremely 
rare (2015, 62). When they do exist between different languages, they most often have the same 
text source. For example, German im Schweisse seines Angesichts (lit. ‘in the sweat of his face’) 
and Russian v pote lica svoego (lit. ‘in the sweat of one’s face’)20 can be translated literally between 
the languages as both originate in the Bible, meaning ‘through hard work or effort’ (ibid.).  
It is important to emphasize that these are exceptions and far from a typical occurrence. Most often 
there are semantic, syntactic, pragmatic differences, or differences in frequency of use between the 
seemingly corresponding idioms in different languages. For example, the German compound 
Hundewetter and the Russian idiom sobačja pogoda both translate as 'dog's weather'; however, 
they cannot be considered as translational equivalents, “because the Russian expression is out of 
use, whereas the German word is quite common” (Dobrovol’skij and Piirainen 2015, 62).   
In this thesis, the terminology of Dobrovol’skij (2011) regarding equivalence will be adopted and 
adapted. Thus, those idioms that were translated with idioms in TL will be considered translational 
equivalents; full equivalents, partial equivalents, and phraseological parallels—in Dobrovol’skij’s 
terms—are subsumed under this notion. If SL idioms are translated incorrectly or they have no 
dictionary equivalents, they will be considered non-equivalents. Additionally, translation of 
idioms that have existing dictionary equivalents but are translated by paraphrase or by omission 
will be evaluated based on the reasons their dictionary equivalent was avoided. The latter ties nicely 
with the most common problems of idiom translation (cf. section 4.2). 
Baker outlines a variety of factors that influence the choice of a suitable translation equivalent by 
a translator; namely, the particularities of the linguistic system or systems in question, the reader’s 
knowledge and expectations, as well as the translator’s interpretation of the source text (2018, 16). 
The translator can therefore choose to forgo the equivalent that would otherwise be a perfect match 
according to a dictionary in order to: adapt the target text to the target audience (their level of 
 
predominantly concern itself with semantic differences between idioms, not their function in any given text (2011, 
10). 
20 Similar also the English by the sweat of one’s brow, though this is not an exact equivalent. 
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knowledge, education, their culture); to adhere to the conventions of the target language; or to 
support his or her own artistic decision. The latter is most likely to happen in literary texts. The 
goal is usually that the text reads naturally and does not feel foreign to the reader—unless such was 
the intention of the source text author (Baker 2018, 17). The translation should make sense and 
read naturally, regardless of its deviations from the source text (Newmark 1988, 24). There are 
several translation strategies available to achieve as high a degree of translational equivalence and 
naturalness as possible (cf. chapter 5).  
Newmark warns that when translating one can be tempted to transfer as many SL words to the TL 
as possible. And yet, the translation “cannot simply reproduce, or be, the original” (Newmark 1988, 
5). In other words, the translation always deviates from the original in some way. 
What is interesting is that for translation of expressive texts (such as literary works) Newmark 
(1988) suggests less focus on the audience and more on the text, in contrast with the reader-focused 
approach by Baker (2018). A translator should “gauge the degree of deviation [of the text] from 
naturalness” and reflect this in translation into their TL (Newmark 1988, 25). Essentially, this 
means that the peculiarities and possible mistakes of the language used in the original literary text 
should transfer to the translation and should not be “normalized” or corrected for the target 
audience (1988, 40).  
When the TL has no direct equivalent for a word in the SL, we are dealing with non-equivalence 
at word level (Baker 2018, 19). Commonly, this occurs due to:  
1) The concept being culture-specific (such as privacy, which has no exact one-word 
equivalent in Russian; however, its meanings can be translated by paraphrase). 
2) The concept being semantically complex or simply not lexicalized in the target language 
(such as landslide, which has no equivalent in many languages).  
3) Pragmatic differences (R. negr is not considered offensive, according to Russian 
dictionaries21, whereas E. negro is marked as ‘dated’ and ‘now often offensive’ in 
Merriam Webster Dictionary). 
4) The target language might also lack a specific term (hyponym or superordinate). 
 
21 Although negr is not lexicographically marked as offensive in Russian and is still in use, the word temnokožyj (lit. 
‘dark-skinned’; S. temnopolt) has recently become a more politically correct way of describing a black individual.  
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5) Additionally, when loan words are used in the source text for their prestige value or 
stylistic effect (e.g., chic, or alfresco in an English text), this is often lost in translation, 
since each language articulates its own set of prestigious words that is often impossible 
to recreate in translation (Baker 2018, 19–24).  
It is important for a translator to develop strategies for dealing with non-equivalence at word level, 
but specifically for the purpose of this thesis, I will address the strategies for dealing with non-
equivalence above word level, i.e., the problems and strategies related to collocation and idiom 
translation, in the following sections. 
4.1 Translating collocations 
According to Newmark, “recognizing whether or not a collocation is familiar, natural, or just 
acceptable, is one of the most important problems in translation” (1988, 213). Some words have 
several collocates (you can go on a visit or pay a visit), others have a smaller range (rancid 
eggs/butter, herd of cattle, a flock of sheep). Either way, a translator faces a continual struggle to 
find their appropriate equivalents in the target language to produce a natural effect in the TL text 
(ibid.).  
Baker recognizes that collocation-related problems in translations are a direct result of the 
differences in the collocational patterning between SL and TL (2018, 60).  She identifies four most 
common problems: 
1. A translator becomes engrossed in the source text to the extent that they fail to recognize a 
collocation, consequently producing a literal translation that is incorrect or unnatural or atypical 
word combination in the TL (Baker 2018, 60–61). One example of such inattention on the part of 
the translator would be translating E. make coffee into Slovene with *narediti kavo instead of 
skuhati kavo. 
2. A translator misinterprets the meaning of the collocation in the SL due to interference from their 
native language and communicates the wrong meaning in the target text (Baker 2018, 61–62).  
3. Should one opt for naturalness at the expense of accuracy or the other way around? This is a 
constant dilemma of translators. While accuracy is an important aim in translation, the nearest 
typical, acceptable collocation in the TL will often involve some change in meaning. Depending 
on the significance of the collocation in a given context, the translator might choose an established 
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pattern of collocation that slightly alters the meaning over a clumsy, but accurate, collocation in 
order to ensure a smooth reading experience for the readers (Baker 2018, 62–65). 
4. Culture-specific collocations express ideas that would be unfamiliar to the target reader. It is 
therefore the job of a translator to relate the foreign concept with a collocation closer to the target 
reader’s reality, often with an added short explanation that aids the reader to correctly interpret the 
collocation (Baker 2018, 66–67). 
4.2 Translating idioms  
Newmark observes that “the only way you can translate naturally, accurately and with maximum 
effectiveness” is by translating into your native tongue (1988, 3). A professional translator in ideal 
circumstances translates only into their native tongue in order to avoid structural, grammatical and 
idiomatic mistakes connected with the lack of competence that is to some extent always present in 
a non-native speaker of a foreign language, however proficient they seem to be (Baker 2018, 70–
71).  
Based on this claim, Baker identifies two main problem areas related to translation of idioms and 
fixed expressions from the point of view of translators who translate from a non-native language 
into their native tongue (2018, 71). The first is the (in)ability to recognize and interpret an idiom 
correctly, and the second problem area deals with the difficulties that occur when translating the 
various aspects of meaning which an idiom or a fixed expression conveys into the TL (ibid.). For 
this thesis I will focus on the idioms and discuss them in more detail as I continue. 
4.2.1 Recognizing and interpreting idioms 
When a translator comes across an expression in a foreign language that does not make sense in 
the given context, this serves as an immediate clue that they are dealing with an idiom. As Newmark 
wittily comments, “it is unlikely that anyone, in an otherwise sensible text, is suddenly going to 
write deliberate nonsense” (1988, 106). Therefore, the less sense an expression makes, and the 
more difficult it is to understand, the more likely a translator will correctly recognize it as an idiom 
(Baker 2018, 71). As Fiedler notes, this step in the translation process should not be taken lightly 
since many translation errors are the result of not recognizing a string of words as an idiomatic unit 
(2007, 121). Some idioms are more obvious than others, because they violate the natural order of 
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the world (think food for thought, it’s raining cats and dogs, storm in a teacup) or don’t follow 
grammatical rules (e.g., trip the light fantastic, by and large, blow someone to kingdom come) 
(Baker 2018, 71).  
However, there are two cases in which a non-native speaker can easily misinterpret a recognized 
idiom if they are not yet familiar with it:  
• Several idioms in English (also in other languages) are misleading because they can be 
reasonably interpreted in their literal sense. Meanwhile, their idiomatic sense may not be 
immediately recognizable from the context (Baker 2018, 72). For instance, you can take 
someone for a ride literally, or you can ‘deceive or cheat someone in some way’ in the 
idiomatic sense of the same expression.22 
• A source language idiom may have a “false friend” counterpart in the target language (Baker 
2018, 73). They may have the same literal meaning but differ in their idiomatic meaning. 
Some examples: (i) A Slovene translator might mistakenly interpret the idiom jump out of 
one’s skin (‘recoil in horror/fear’) as skočiti iz kože, which is conveniently also an idiom in 
Slovene and a literal translation at that. The correct translation would be in fact with the 
collocation zdrzniti se od groze/strahu, since skočiti iz kože means ‘to be very excited or 
angry’ (Vrbinc and Vrbinc 2014, 74). (ii) Similarly, a native Russian translator may consider 
R. obvesti vokrug pal’ca (lit. ‘to twist somebody around one’s finger’, meaning ‘to decieve 
somebody skillfully’) as a perfectly suitable translation of the English idiom to twist 
(somebody) around (one’s) (little) finger (‘to have the ability to make someone do whatever 
one wants’) because the form and the literal meaning of both idioms are the same and the 
image component of ‘deceiving’ is also present in both idioms; however, usage shows that 
this would be incorrect. Instead, R. vit’ verëvki (iz kogo-libo) (lit. ‘to twist the ropes (from 
someone))’ actually has the equivalent meaning ‘to persuade someone do exactly as one 
pleases’ (Gizatova 2018, 512).  
 
22 It is worth noting that, as per Moon’s corpus research results, ambiguity between literal and idiomatic meaning of 
an idiom is deemed statistically irrelevant due to the disambiguating feature of the idiom’s context. Namely, both the 
literal and idiomatic use of an idiom each have “strongly divergent collocational or colligational patterns” (Moon 
2003, 310). 
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4.2.2 Difficulties with translation of idioms 
Due to the language- and culture-specific nature of idioms, their translation can be challenging. 
Idioms must be recognized, understood, and analyzed before appropriate translation strategies can 
be considered. Some idioms can be translated directly into other languages since the metaphors 
they produce exist in the other language as well. Other idioms differ in little details across 
languages, which can be enough to confuse an inexperienced translator. Obviously problematic are 
those idioms that are language-specific; those must be treated with care (Knowles and Moon 2006, 
82–83).  
There are four typical problems that occur when translating idioms (Baker 2018, 73): 
● Problem 1: No dictionary equivalent in the target language 
Expecting to find dictionary equivalents in the target language for every idiom is unrealistic, as 
every translator knows. Languages only occasionally match in such a way that they express the 
same meaning in the same way, so an idiom with an idiom, a collocation with a collocation, etc. 
Even dictionary equivalents are not necessarily realized as equivalents in the text, because although 
lexicography usually accounts for semantic and lexical similarities that make idioms equivalent in 
the dictionaries, more subtle properties, such as pragmatic characteristics and combinatorial 
restrictions of the idioms, are revealed in usage (Dobrovol’skij 2011, 11). 
What is more, some concepts are culture-specific and therefore do not exist in the target language 
and its culture. Baker notes that idioms with culture-specific elements are not necessarily 
untranslatable, but cases like that do require the translator to be more inventive (2018, 74). For 
example, the English idiom to carry coals to Newcastle conveys the meaning of bringing something 
superfluous and is very specific to British culture due to its reference to Newcastle coal. To translate 
this cultural specificity into Slovene while keeping the idiom, one would need to focus on 
conveying the same meaning in order to come up with an appropriate solution: nositi vodo v Savo 
(lit. ‘to bring water to Sava’). Sava is the longest river in Slovenia, so it is already self-explanatory 
that there is an abundance of water available. The Russian equivalent would be ezdit’ v Tulu so 
svoim samovarom (lit. ‘go to Tula with your own samovar’), since Tula is known for its production 
of samovars (examples from Vrbinc and Vrbinc 2019, 72). While the culture-specific elements in 
all three expressions are completely different, the idioms would be understood in the same way in 
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each of the corresponding cultures, which proves that it is possible to translate culture-specific 
elements without losing their specificity. In comparison, the Russian idiom idti v les so svoimi 
drovami (lit. ‘to bring your own wood to the forest’; most often used in the form of negation: So 
svoimi drovami v les ne hodjat!) would convey the same meaning of bringing something 
superfluous but without the culture-specific toponym. 
● Problem 2: Similar counterpart in the target language, but used in a different context 
The two counterpart idioms may be similar in form, meaning, or even be a literal translation of 
each other, but at the same time they may have different connotations or may “not be pragmatically 
transferable” (Baker 2018, 74). The Slovene idiom imeti hudiča v sebi means ‘to be evil’ or ‘to be 
uncontrollably wild’, and carries a distinctively negative connotation, whereas the English full of 
the devil, while still on the negative side, has a more mild connotation—‘always making mischief, 
very clever, apt to get into trouble’. It is therefore important for a translator to be aware of such 
distinctions and the influence their incorrect translation could have on the reader’s perception. 
● Problem 3: Idiom is used in its literal and idiomatic sense at the same time in the source 
language, or is stylistically manipulated 
An idiom can be used in its literal and idiomatic sense simultaneously when there is a play on idiom 
present. Word plays are notoriously difficult to translate in a way that they keep the form and both 
literal and idiomatic meaning. One would need an identical idiom in every aspect in the TL to 
reproduce the play on idiom in the SL (Baker 2018, 75). Example 10 is one that would need to be 
heavily altered to translate the play on idiom to Russian or Slovene, since it cannot be simply 
transferred: 
(10) The company makes sweepers in widths of one, two and three feet, and is developing bigger versions 
which can be attached to fork-lift trucks for cleaning larger outdoor areas. It hopes the product - which 
is due to be featured in the BBC programme Tomorrow’s World on Thursday - will wipe the floor with 
the more traditional brooms and industrial vacuum cleaners (Moon 2003, 174). 
Stylistic manipulations of idiom, such as exploitation, insertion, and interruption, most commonly 
occur in journalism, oftentimes providing humor (especially exploitation) (Moon 2003, 170). They 
are problematic, because the idiom that is altered via one of these manipulations will be difficult 
to sufficiently translate. Either the manipulation will be lost or even the whole idiom might be 
omitted in translation. 
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Exploitation “reliteralizes” otherwise institutionalized idioms by either altering or substituting 
certain lexical items in the idiom, as seen in the examples 11 and 12 (Moon 2003, 171–172): 
(11) I thought we totally bombed. After that one, we were ready to throw in the moist towelette, y’know?   
[institutionalized form: throw in the towel] 
 
(12) We’ll often meet around midnight, taking in a beverage or two at Highway and the Garade, and tripping 
the light fantastic (and the fantastic lights) at Krypton and Cosmos.  
[institutionalized: trip the light fantastic] 
 
Moon explains that insertion and interruption, though not necessarily humorous, intensify, modify, 
or contextualize either the whole idiom or just its literal lexis, without precluding the idiom 
interpretation (2003, 174–177). Some examples: 
(13) England will put the icing on the tastiest cake in years by beating Scotland at Murrayfield on Saturday. 
[institutionalized: icing on the cake] 
 
(14) The Spanish authorities were at a total loss as to how to handle the situation.  
[institutionalized: at a loss] 
 
(15) The South African can of worms was reopened yesterday when Steve Sutton, a former Wales lock, 
accused an unidentified Welsh Rugby Union committee member of offering him money to take part in 
the recent South African centenary matches. [institutionalized: can of worms] 
 
(16) They know that if they rock the political boat, they’re finished, and not just in history.  
[institutionalized: rock the boat] 
 
 
● Problem 4: Different conventions on using idioms in written discourse, use in different 
contexts, and different frequency of use between the SL and the TL 
Texts in English are often very idiomatic. Advertisements, tabloid press and promotional brochures 
are rich with idioms, and even serious and international magazines do not avoid them, since “using 
idioms in English is /.../ a matter of style” (Baker 2018, 77). In contrast, languages such as Arabic 
and Chinese generally avoid using idioms in written texts, because they consider them too informal 
for written discourse (2018, 76–77). Such discrepancy of conventions can pose a significant 
problem to a translator. Since Slovene and Russian are quite similar to English in their conventions 
on using idioms in written literary discourse, I do not expect to come across problems related to 
differing conventions of idiom usage in my analysis of the extracted idioms. 
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4.3 Translating literature 
Literature is a category of text encompassing four general subcategories – from lyrical poetry and 
drama to short story and novel. As observed by Newmark, literature is “the most testing type of 
translation” (1988, 162). There are two reasons for that: 
a)  In literature, the form and the content are both equally important, so one cannot be, for 
example, over-translated at the expense of the other (Newmark 1988, 162). 
b) Literature has strong elements of self-expression, which often results in certain passages 
(or even the whole text) being unorthodox, bizarre, culturally specific, or overall foreign to 
the target reader. Since the translator has to pay respect to all the peculiarities of the source 
text, it is also their job to translate the text so that it will impact the TL reader to at least a 
similar extent as it has the SL reader (Newmark 1988, 163). 
Poetry is bound to be the most difficult to translate, because one has to consider meter and rhyme, 
but novels and short stories are free from such constraints. According to Newmark, the translated 
version of a novel is likely to be longer than the original, since, unlike in translation of a poem, the 
translator has the space to provide explanations of, for example, cultural elements to the reader 
right there in the text (1988, 170).  
What is unique to the translation of serious novels is that the source language culture and the 
author’s purpose must be considered individually for each text. How to translate proper names, 
how to translate the author's idiolect, their personal style, literary convention of the period—the 
translators face all these problems and more that, in the end, differentiate a good translation from 
a botched one (Newmark 1988, 170–171). 
The reason for this chapter is that choosing the novels as the material for my research is a limitation 
in itself. Firstly, it means that the results will be relevant specifically for the written language of 
literature and cannot be generalized for either spoken or general written language. Secondly, the 
translators' artistic decisions can skew the results (Newmark 1988, 171). Serious novels require 
that the translator evaluate individually for each literary work what are the central units of the text 
that have to be transferred to the TL, and what is peripheral and can therefore be under-translated 
or even lost in translation without crucially harming the impact of the text on the reader (ibid.). For 
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instance, the translator may not use the predictable, dictionary idiom equivalent, even though it is 
available in the TL, because it is not appropriate in the wider context of the TL. 
A particularly interesting fact is that the quality of translation will vary between different 
translations of the same novel. Grosman discusses the importance of critical reading and 
interpretation for translation of literary works, as this significantly affects the quality of the final 
translation of the text and can help avoid translation errors (Grosman et al. 1997, 18). Mann claims 
that “most successive translations attempt to move closer and closer to the original”, and as such, 
they tend to be an improvement (1982, 13). The second or third translation of Russian classics, 
such as the works of Tolstoy, Turgenev, and Dostoevsky, into English conveyed far more 
characteristics of the individual author in comparison with the early translations (ibid.). Given that 
the works I chose as my research material are considered classics of English and American 
literature and therefore have several available translations each, I shall aim to analyze the latest 
translations for this thesis, if attainable.  
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5. Applying the strategy 
After dealing with the recognition and interpretation of the idioms in a text, a translator can focus 
on applying appropriate translation strategies. A translator should always be aware of the effect 
that their choice of translation solutions will have on the intended reader. “Using the typical 
phraseology of the target language” enhances the readability of the translation (Baker 2018, 87). 
Unless this is the translator’s intention, they can “avoid producing a text that feels foreign” by 
reaching the right level of idiomaticity (ibid.). 
On the other hand, relying on idiomatic language to sound more ‘natural’ can be detrimental to the 
quality of a translation. Newmark points out that in translating idioms with idioms, it is “difficult 
to match equivalence of meaning with equivalence of frequency” (1988, 28). An idiom in the SL 
could be current, but its TL counterpart might be archaic or inappropriate for the style or register 
of the text (cf. the English-to-Russian translation under example no. 8 in Appendix B; the Russian 
semantic equivalent has a neutral connotation, whereas the English idiom is informal, colloquial). 
Particular attention should therefore be given to cross-checking idioms in up-to-date dictionaries 
and corpora to avoid grave mistakes in translation. 
My research questions revolve around the frequency and usage of different translation strategies. 
After reviewing the translation procedures, techniques, and strategies23 proposed by Newmark 
(1988), Fiedler (2007) and Baker (2018), I established the main principles of idiom translation 
which all of them have in common. 
Newmark differentiates between translation methods and translation procedures (1988, 81). 
Methods describe how to translate different types of texts and whole texts in general, whereas 
procedures refer to the specifics of translating smaller units of language (sentences, words, 
metaphors, acronyms, etc.). According to Newmark, the central problem of translation, apart from 
choosing the translation method for the whole text, is the translation of metaphor (1988, 108). The 
procedures for the translation of metaphors (specifically, cliché and stock metaphors) will be 
 
23 Translation procedures, techniques and strategies are the terms that Newmark (1988), Fiedler (2007) and Baker 
(2018) use in their works. To disambiguate further discussion, I decided to only use the term (translation) strategies 
elsewhere in the thesis. 
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discussed here in contrast to Baker’s (2018) translation strategies for idioms and Fiedler’s (2007) 
translation techniques for phraseological units.  
Note that Newmark deals with idioms indirectly, as they are subsumed within a wider category of 
the metaphor. Similarly, Fiedler’s classification of phraseological units does not include idioms in 
its terminology; however, while it is indeed broader in scope, Fiedler’s classification and the 
accompanying examples suggest that its content to some extent overlaps with the notion of idiom 
used in this thesis. For this reason, Fiedler’s translation techniques are applicable to the translation 
of idioms. Only Baker’s strategies deal with idioms directly, which is why I was inclined favorably 
towards using her terminology in the analysis of my results. 
5.1 Translating idiom with idiom 
Translating an idiom in the SL with an idiom in the TL might seem like the obvious translation 
solution at a glance, since the point of translation is to transfer the message from SL to TL, ideally 
with as much equivalence as possible. However, looking for an equivalent idiom in the TL may be 
completely inappropriate, especially if one has not considered the questions of style, register and 
rhetorical effect beforehand (Moon 2003, 77). Caution aside, this translation strategy is a legitimate 
option, as suggested by the works of Newmark (1988), Fiedler (2007) and Baker (2018). 
Newmark, for instance, notes two options for a successful metaphor-to-metaphor translation24: 
● Reproducing the same image in TL: The translator reproduces the picture conjured by the 
metaphor in the source language to the target language. Newmark notes that the TL image 
must be comparable in frequency, currency, as well as register, to the SL image for the 
procedure to be successful (1988, 108–109). See example 17:  
(17) E. give the green light to (sb)  
S. dati zeleno luč (komu/čemu/za kaj) 
R. davat'/dat' zelenyj svet komu/čemu/na čto  
● Replacing SL image with another established TL image: This procedure is viable if another 
established TL image exists within the register and is equally frequent in TL. It is possible 
to achieve closer equivalence if the SL and TL metaphors derive from the same topic. 
 
24 Alternatively, we could speak about idiom-to-idiom translation here. 
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Newmark observes that even though the final product—the translated metaphor— is 
acceptable in TL, “there is a degree of change of meaning and usually of tone” (1988, 109).  
A more concrete implementation of Newmark’s ideas can be found in the classifications by Fiedler 
(2007) and Baker (2018). Both suggest that a phraseological unit/idiom in SL can be replaced by a 
PU/idiom in TL by: 
● Using an idiom (or PU, in Fiedler’s terminology) of similar meaning and form 
This strategy entails that the idiom the translator is searching for in TL must convey the same 
meaning as the one in SL, while also consisting of equivalent lexical items (Baker 2018, 77–79; 
also, Fiedler 2007, 122). See examples 18 and 19, which present English idioms that can be 
translated via this strategy to both Russian and Slovene, since they are similar in meaning and form:  
(18) E. someone’s hands are tied 
S. kdo ima zvezane roke 
R. ruki svjazany u kogo-to  
 
(19) E. to have one foot in the grave  
S. imeti eno nogo v grobu/biti z eno nogo v grobu 
R. stojat' odnoj nogoj v mogile  
● Using an idiom of similar meaning but dissimilar form 
While the previous strategy can only occasionally be realized, according to Baker, this one is more 
common (2018, 78–80). It entails finding an idiom in the target language, which consists of 
different lexical items, but has a meaning that is the same or similar as that of the source language 
idiom. Fiedler notes that such expressions are usually considered “established equivalents in the 
dictionaries” (2007, 127). See example 20 that means ‘suddenly, without any planning’, and is 
different in form and presents a different image in all three listed languages:  
(20) E. on the spur of the moment 
S. na vrat na nos  
R. slomja golovu 
There is also a mention of two strategies that are topically connected with the idiom-to-idiom 
translation, though this is arguable since the end result is not institutionalized in the TL.  
● Literal translation of idioms 
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Although literal translation25 may be counterintuitive for an experienced translator, it is a viable 
translation strategy, more so for literary translation, because it allows the translator to focus more 
on the text and less on the reader.  
As already mentioned in section 4.3, the translators' artistic decisions can skew the results, and 
literally translating idioms is one example of such a decision, since the TL translation will likely 
not be institutionalized in the target language and thus cannot be classified as an idiom.  
Although the newly coined expression might be unfamiliar to the target reader, it is not necessary 
that their comprehension will suffer because of it. Familiarity is an important factor of idiom 
comprehension, but transparency and context also play a significant role (Nippold and Rudzinsky 
1993, 736). Even if the reader sees the literally translated idiom for the first time, they can dissect 
the meaning of individual components using their real-world knowledge or a familiar analogy—
that is if the metaphor of the expression is transparent enough.  
For example, pomesti pod preprogo and okostnjaki v omari are both calques in Slovene, i.e., idioms 
borrowed word-for-word from English, but while the former is easily understood due to the 
transparency of the metaphor, the latter requires an explanation when first encountered as it is 
opaque in meaning (examples from Vrbinc and Vrbinc 2019, 71). Additionally, the context can 
offer clues to facilitate comprehension, but again, this can only work if the unfamiliar metaphor is 
not opaque (Szczepaniak 2012, 42 and 45). 
While it may be “difficult to understand why translators prefer a literal translation to the application 
of a figurative counterpart”, especially if one does exist, Fiedler emphasizes that this is not 
necessarily a mistake on the translator’s part (2007, 124). The translator might decide to preserve 
the author’s expressive language and transfer that feeling to the target reader regardless of the 
reader’s idiom comprehension, or they might elaborate on the literally translated expression 
somewhere else in the text as a means of explanation (ibid.). And while this is extremely rare, 
absolute translation equivalents also exist, usually due to originating in the same text source, such 
as the Bible or Greek mythology (Dobrovol’skij and Piirainen 2015, 62).  
 
25 Literal translation, i.e., word-for-word translation, is also known as calque or loan translation, which means “a 
compound, derivative, or phrase that is introduced into a language through translation of the constituents of a term in 
another language (such as superman from German Übermensch)” (Merriam Webster online dictionary). 
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Literal translation is a strategy I encountered quite a few times while compiling the corpus, which 
is why I decided to take it into account when delving into the discussion of the results.  
● Borrowing the original form of the idiom 
Baker notes that idioms can also be borrowed in their original form in some contexts (2018, 87). 
This can happen especially if there is a play on the idiomatic meaning of the expression and it 
cannot be reproduced sufficiently in the target language. She presents an example of a promotional 
leaflet for a British space gallery that was translated for French, Italian, Spanish and Japanese 
visitors to the museum. The title of the leaflet was the idiom out of this world, which due to the 
importance of both its literal and idiomatic meaning had to be retained even in the translated 
versions (ibid.).  
There is, however, reasonable doubt as to how successful the transfer of the meaning to the target 
reader might actually be in this case, since they might not understand the language or even the 
alphabet of the original text (Fiedler 2007, 125). I predicted that this strategy was less likely to be 
found in the chosen novels, therefore it was excluded from my analysis. 
5.2 Translating idiom by paraphrase 
Translating by paraphrase is the most common strategy when translating idioms, particularly when 
there is no appropriate dictionary match in TL or when conventions on the use of idioms or 
idiomatic language differ between SL and TL (Baker 2018, 86; Strakšiene 2010, 32).  
The strategy enables the translator to be particularly precise when specifying the meaning of the 
idiom in TL. The downside, however, is that this strategy inevitably diminishes the expressive 
value of the SL idiom, consequently altering the meaning of the target text to some extent (Baker 
2018, 86; Fiedler 2007, 125–126). Additionally, space restrictions, as usually encountered in 
translation of subtitles, book or film titles, can preclude the strategy’s use (Baker, 2018: 43). 
Newmark offers two strategies that correspond to the principle of translation by paraphrase: 
● Reducing metaphor to sense 
Reducing a metaphor to sense (i.e., literal language) entails that some components of the SL sense 
will be lost or added, which inevitably influences the economy of words in the TL text. 
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Additionally, the expressive or stylistic elements of the metaphor will most likely be sacrificed at 
the expense of a clear, “demystified” statement in TL (Newmark 1988, 110). For example, the 
Russian idiom galopom po Evropam26 (lit. ‘galloping across Europe’) can only be reduced to sense 
in Slovene—‘narediti ali delati kaj na hitro, površno, brez pomisleka’—, since there is no 
equivalent metaphor. By doing so, the etymology of the Russian metaphor/idiom is omitted, and 
the potential for irony is lost. 
● Retaining the metaphor and adding explanation 
Newmark claims that particularly cultural metaphors can be translated by retaining the metaphor 
and adding explanation, as the procedure enables a compromise between keeping the emotive and 
cultural effect of the metaphor and giving the explanation for the reader who would otherwise not 
understand the specificity of the metaphor. Newmark present an example from French il a une 
mémoire d’éléphant (lit. ‘he has a memory like an elephant’), which translated into English comes 
with an explanation: he never forgets - like an elephant27 (1988, 110). 
5.3 Translating idiom by omission 
Loss is an unavoidable part of translation (Fiedler 2007, 131). Sometimes the translators omit the 
PU because it is unimportant to the text (2007, 130).  Similarly, if an idiom does not have a close 
match in the TL, cannot be easily paraphrased, and is stylistically irrelevant to the target text, it can 
sometimes be omitted without negatively impacting the message conveyed by the text (Baker 2018, 
86–87). Newmark adds that this strategy is particularly relevant for informative texts (such as 
instructions for use, notices, etc.) in which unambiguous meaning is crucial, so the text must be 
translated concisely and be tailored for the comprehension of the target audience (1988, 111). 
● Compensation 
A supplementary strategy can be mentioned here, since it is usually connected with omission 
elsewhere in the text, and that is compensation. If a PU is lost in translation, the loss of 
 
26 The idiom галопом по Европам originated in the 19th century when people started to travel as tourists for the 
first time. They had many sights to see but due to lack of time, their visits were hasty and brief—this did not stop 
them from spinning elaborate tales about their travels when returning home. Today it can still be used in connection 
with travelling, but more often it is used in the sense ‘to do something hastily, or haphazardly’ (Textologia).  
27 This explanation could also be regarded as a type of idiom modification, since there is a saying in use in the 
English language that is similar to the French idiom: Elephants never forget. 
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expressiveness it otherwise adds to the text inevitably weakens the effect the text could have on 
the reader. Translators sometimes compensate for omitting a PU in one passage by inserting an 
idiomatic or expressive phrase in another passage, so that the loss of connotative value is minimized 
for the reader (Fiedler 2007, 131).  The examples of compensation strategy would be difficult to 
find and objectively extract from the novels, so I decided against including compensation as a 
strategy in my analysis. 
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6. Problems, objectives, research questions 
In my master’s thesis I deal with the differences between Russian and Slovene translations of the 
idioms in novels originally written in the English language, focusing on the idiom translation 
strategies that the Russian and Slovene translators implemented in the process. Based on the 
acquired theoretical knowledge, the problems, objectives, research questions, as well as the 
methodology behind this research, are delineated in the empirical part of this thesis. 
The first two problems I encountered when planning this thesis were how to define the idiom and 
how to differentiate idioms from other phraseological phenomena, such as collocation, metaphor, 
or fixed expression. The terminology and its scope in this scientific field varies significantly, which 
is why it was crucial for me to establish clear ground rules on what the notion of idiom represents 
in this thesis. I decided to adopt the typology presented by Moon (2003), albeit with a slight 
modification of terminology.   
Moon uses FEIs as a general term, subsuming three macro categories: anomalous collocations, 
formulae, and metaphors (see section 3.1.3. for details). Such categorization allowed her to 
examine a wide range of FEIs either individually or in groups for the purpose of her corpus-based 
research, which I found extremely applicable to my own research, considering I had to recognize 
and extract only idioms from novels (and not other phraseological phenomena). However, since 
Moon abandoned idiom as a formal category, I had to adapt her typology to my needs, renaming 
the macro category of metaphors to idioms. See Table 3 for an overview of the different types of 
metaphor, all included under the term idiom in this thesis (Table 3 is based on Moon 2003, 22–23).  
Note that in my analysis and subsequent discussion of the results the transparent, semi-transparent 
and opaque metaphors are not accounted for individually, as this is not the objective of my research; 
they were used as an instrument for easier recognition and extraction of the relevant items from the 
novels. Once the items were extracted, they were referred to under the common denominator idiom.  
The objective of this thesis was to compare to what extent Slovene and Russian differ when 
translating idioms from English, as well as which are the most frequent translation strategies in 
each language pair. The translation strategies, as proposed by Fiedler (2007) and Baker (2018), that 
I adopted and adapted to my own research are rather straightforward: idiom can be translated using 
an idiom of similar meaning and form, using an idiom of similar meaning but dissimilar form, by 
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paraphrase, by omitting the entire idiom, or by literally translating the idiom into TL (see sections 
5.1, 5.2 and 5.3).  
Table 3: Idiom in this thesis 
 Type of metaphor Characteristics Examples 
  









Transparent metaphor - can be understood by means of the 
hearer/reader’s real-world 
knowledge 
alarm bells ring,  
behind someone’s back,  
breathe life into something,  
one (some)one’s doorstep,  
pack one’s bag 
Semi-transparent 
metaphor 
- require some specialist knowledge 
to be decoded 
- if the reader/hearer is unfamiliar 
with the institutionalized meaning, 
they may interpret the metaphor 
incorrectly, since these metaphors 
have two or more possible 
interpretations 
grasp the nettle,  
on an even keel,  
the pecking order,  
throw in the towel,  
under one’s belt,  
not be playing with a full deck, 
put the cat among the pigeons 
Opaque metaphor - “pure idioms” 
- it is impossible to decode such 
metaphors compositionally without 
knowing the historical origins of the 
expression 
bite the bullet,  
kick the bucket,  
over the moon,  
red herring,  
shoot the breeze 
Given that translational equivalence is rare, I expected to come across idioms translated either by 
omission or by paraphrase frequently, so my objective was also to identify the reasons behind their 
lack of translational equivalence in Slovene and Russian. In this thesis, those idioms that were 
translated with idioms in TL are considered translational equivalents28. If SL idioms were translated 
incorrectly or they had no dictionary equivalents and had to be translated by paraphrase or 
omission, they were considered as non-equivalents. Additionally, translation of idioms that have 
 
28 Full equivalents, partial equivalents, and phraseological parallels are subsumed under this term. 
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existing dictionary equivalents but were translated by paraphrase or by omission were evaluated 
based on the possible reasons the dictionary equivalent was avoided. The most common problems 
in idiom translation are based on Baker (2018; cf. section 4.2 for details), and supplemented by 
Dobrovol’skij (2011; cf. chapter 4) and Newmark (1988: 171):  
1. No dictionary equivalent exists in the target language. 
2. There is a similar idiom in the target language, but it is used in different contexts or has a 
different connotation. 
3. A dictionary equivalent exists in the target language, but may not be appropriate in the 
context of the TL text (artistic decision) 
4. Idiom is used in its literal and idiomatic sense at the same time in the source language (i.e. 
a play on idiom is present), or is stylistically manipulated through exploitation, insertion or 
interruption. 
5. Idiom is not recognized or is misinterpreted (translator’s error). 
6. [for omission only] Idiom cannot be easily paraphrased or is stylistically irrelevant to the 
target text. 
Literal translation of an idiom might read as a clear translation error at first, but since Fiedler argues 
this can be a legitimate translation strategy, especially in literature where the author’s voice should 
be preserved as much as possible, I aimed to find the translator’s motivation behind their decision 
to literally translate an idiom (2007, 124). 
I therefore elaborated on the following research questions: 
- How do Slovene and Russian differ in the choice of translation strategies when dealing with 
English idioms? 
- Which is the most frequent translation strategy used in each language pair? 
- Which language pair (English–Slovene or English–Russian) exhibits greater translational 
equivalence, i.e., allows for translation with idioms more often? 
- What are the reasons behind translational non-equivalence (translating idioms by 
paraphrase, by omission, or with incorrect idioms) in each language pair? 
- Why did a translator use translation by paraphrase or by omission when an idiom 
counterpart exists in the target language? 
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- Are the instances of literal translation of idioms a translator’s mistake or is there sound 




7.1 Research material 
To compile a sufficiently large corpus of idioms for the purpose of this thesis I chose four novels 
originally written in English (The Great Gatsby 1923; Of Mice and Men 1937; The Catcher in the 
Rye 1951; Lord of the Flies 1954) and their Slovene and Russian translations as my research 
material. 
The original idea for this thesis was to compare translations of idioms in English to Russian and 
Slovene, essentially producing a contrastive analysis of the translators’ treatment of idioms. Such 
a disposition required that I find a reliable selection of written texts in language combination 
English–Russian–Slovene, rich with idioms. While there are no one-stop online sources with 
journalistic or academic texts in English and their counterpart Russian and Slovene translations, 
classic and contemporary popular novels have been translated into most world languages and are 
usually accessible online. Choosing novels as research material was therefore a logical decision. 
Since there is often more than one available translation, especially if the novel is considered a 
classic or has been popular for some time, I aimed to use the latest translation available to me29. 
Furthermore, I was advised to take advantage of the parallel corpus of literary texts—a subcorpus 
of the Russian National corpus available at ruscorpora.ru—which would enable me to automate 
the process of extracting idioms for the language pair English–Russian (hereinafter E–R) and avoid 
the time-consuming perusing of the physical copies. Since this parallel corpus is limited to mostly 
classic novels from the 19th and 20th century with only a few contemporary works on the list, I 
decided to choose four novels among the ones listed, according to my own arbitrary criteria. First, 
the novels had to be written in English originally. Secondly, only novels from the 20th century 
were to be included. And lastly, the Slovene translations had to be available in my (rather vast) 
library at home since I had to examine the Slovene translations manually and preferred the 
convenience. This is the final selection of the four novels and their translations: 
1. The Great Gatsby (1925), written by F. Scott Fitzgerald 
 
29 Newer versions of the Russian translations of The Catcher in the Rye (cf. Nemcov, 2008), The Great Gatsby (cf. 
Mizinina, 2013) and Of Mice and Men exist; however, since I opted to use the parallel corpus, I had to acquiesce to 
the older versions provided in the system. 
49 
Великий Гэтсби (1965), translated by Еvgeniya Kalashnikova, 1st translation in Russian 
Veliki Gatsby (2007), translated by Tomaž Metelko, 2nd translation in Slovene 
2. Of Mice and Men (1937), written by John Steinbeck 
О мышах и людях (1965), translated by Viktor Hinkis, 1st translation in Russian 
O miših in ljudeh (2007), translated by Danica Čerče, 2nd translation in Slovene 
3. The Catcher in the Rye (1951), written by J. D. Salinger 
Над пропастью во ржи (1960), translated by Rita Rait-Kovaleva, 1st translation in Russian 
Varuh v rži (2005), translated by Boris Jukić, 2nd translation in Slovene 
4. Lord of the Flies (1954), written by William Golding 
Повелитель мух (1985), translated by Elena Suric, 2nd translation in Russian 
Gospodar muh (2004), translated by Janko Moder, 2nd translation in Slovene 
7.2 Criteria 
Conveniently, Moon's categorization (2003) works perfectly with her criteria for the recognition 
of FEIs, which I upgraded into interconnected criteria for the recognition and extraction of idioms 
from the selected novels. First, I had to determine whether a string of words is idiomatic or not—
this was the level of recognition and the first criterion. The four main principles of recognition by 
which a string of words is evaluated are institutionalization, lexicogrammatical fixedness, non-
compositionality, and orthography (see section 3.2. for details). 
Secondly, after establishing the idiomaticity of a string of words, the second criterion functions to 
eliminate that which is not an idiom. The term idiom in this thesis encompasses transparent, semi-
transparent, and opaque metaphors. In Table 2 (see section 3.1.3) we can see that the defining 
characteristic of collocations is their paradigmatic or syntagmatic restriction. Formulae are literal 
in meaning, fixed in form and are usually realized pragmatically. Only five types of FEIs are non-
literal, including metaphorical proverbs, similes and all three types of metaphors—transparent, 
semi-transparent, and opaque. Since similes are signaled by as or like, they are easily recognizable 
and avoided. Metaphorical proverbs, on the other hand, must be recognized according to their 
pragmatics—in discourse, they indicate how the world ought to be according to the expectations 
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of the speaker, social norms, etc. By applying the second criterion I was able to single out idioms 
among other idiomatic items and assemble the corpus. 
7.3 Corpus 
The corpus was compiled on the basis of the selected four novels and their translations. First, I read 
the novels in English, extracting each occurrence of an idiom that corresponded to my criteria. 
Even though some idioms are repeated several times in the corpus, each occurrence of an idiom 
was noted, since potentially it could have been realized differently in each of its translations due to 
the limitations of the context.  By identifying all the idioms in the novels, I aimed to find around 
100 examples in total and extract them in context; in the end I was able to extract 93. 
Simultaneously, I looked at the translations of those idioms in Russian and Slovene and gathered 
the exact translations in context as well. For the E–R language pair I used the Russian National 
Corpus (parallel corpus) to extract examples online. The Slovene translations of the novels had to 
be examined manually, since they are not included in the parallel corpus.  
To single out the idioms from the text in English I implemented the two interconnected criterions, 
as described in the previous section. Regarding the institutionalization of the idioms, I consulted 
the following online dictionaries: Merriam Webster (MW) and Oxford Dictionaries (OD)30. To be 
included in the corpus, the idiom had to be institutionalized in either MW or OD or both. I did not 
rely on the labels provided by the dictionaries, since, interestingly, I found that the dictionaries 
differ in their treatment of idioms. MW labels fixed expressions and idioms under the same label 
‘idiom’, with proverbs and sayings mostly categorized under ‘proverbial saying’ (sometimes MW 
is inconsistent, for example, the saying honesty is the best policy is categorized as ‘idiom’). OD 
uses an umbrella label ‘phrase’ for all the above-mentioned idiomatic items, providing an 
additional subcategory for proverbs only (e.g., absence makes the heart grow fonder is categorized 
under ‘phrase’ and then under ‘proverb’). Once I was acquainted with both approaches, I was able 
to proceed with the analysis of the idioms I extracted from the novels.  
As far as fixedness is concerned, variations on canonical forms of idioms were included in my 
corpus, but only if they were close enough to their institutionalized version that they could be 
recognized (e.g., ‘vanish into [thin] air’; ‘doesn’t have all her marbles’ instead of lose one’s 
 
30 OD can be accessed at www.lexico.com. 
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marbles; ‘gave her the old eye’ instead of give someone the eye31; etc.). The occurrence of these 
variations in the language also had to be confirmed in the corpus of English/Slovene/Russian32 in 
order to be included in the compiled corpus for this thesis. 
Non-compositionality of a string of words was used as a criterion to assess its holism and 
transparency of meaning. As per orthographic criterion, only items consisting of two or more 
separate words were included in the corpus. 
The criteria I devised for the thesis were applied not only to extract the English idioms from the 
novels, but also to establish whether the Slovene and Russian translations are idiomatic. The only 
difference is the choice of dictionaries that I consulted regarding the institutionalization of the 
translated idioms. To examine Slovene translations, I used the online Dictionary of Slovene 
Phrasemes (DSP)33, which helpfully provides translations of at least some phrasemes into other 
European languages. For Russian translations, I consulted the Russian Dictionary of Phraseology 
(RDP) and the Dictionary of Phraseology of the Russian Literary Language (DPRLL)34. For both 
languages, I examined the examples provided under lemmas in the dictionaries to see if the 
meaning and conventions of usage are in line with the English idioms. As with the idioms in 
English, I did not exclude the idioms with form variation in Russian and Slovene as long as they 
were similar enough to the institutionalized version of the idiom and hence recognizable (e.g., 
‘rdeča nitka’ instead of rdeča nit; ‘kolesca ji ne delajo več’ instead of [eno] kolesce [v glavi] 
manjka komu35).  
In cases where the idiom was translated by paraphrase or by omission, I tried to identify the reasons 
behind the translators’ decisions, based on the most common problems of idiom translation as 
proposed by Newmark (1988), Dobrovol’skij (2011) and Baker (2018). Additionally, I aimed to 
evaluate the solution provided by the translator, and, if available, find a potentially suitable idiom 
counterpart in Russian and Slovene dictionaries. The options I found are included in the corpus 
under the translation strategy in question and were used for the analysis of the results. 
 
31 Examples retrieved from the corpus. 
32 English corpus: English Web 2015 (enTenTen15) at sketchengine.eu; Slovene corpus: Gigafida 2.0; Russian 
corpus: Национальный корпус русского языка 
33 DSP or Slovar slovenskih frazemov is available online at fran.si 
34 RDP or Фразеологический словарь русского языка and DPRLL or Фразеологический словарь русского 
литературного языка are available online at dic.academic.ru. 
35 Examples retrieved from the thesis corpus. 
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If the strategy did not correspond to any of the four main types (translation by idiom of similar 
meaning and form, by idiom of similar meaning and dissimilar form, translation by paraphrase, or 
by omission), it was, at that stage, classified under ‘Other’ and given special attention in the 
analysis and the discussion of the results. 
Table 4: Number of translation strategies in each language pair in the novels 
 The Great Gatsby Of Mice and Men The Catcher in the 
Rye 
Lord of the Flies 










3 1 1 0 6 7 3 3 
Paraphrase 12 13 13 8 38 36 6 5 
Omission 0 2 0 2 2 4 2 3 






























15 50 11 
The final version of the corpus consisted of 93 examples in total, of which 17 were found in The 
Great Gatsby, 15 in Of Mice and Men, 50 in The Catcher in the Rye, and 11 examples were 
extracted from Lord of the Flies. See appendices A, B, C and D for all examples extracted in context 
and their respective translations. With separate columns for Slovene and Russian translations, 
Table 4 indicates which translation strategies were used in each of the four novels: translation with 
idiom of similar meaning and form, translation with idiom of similar meaning but dissimilar form, 
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translation by paraphrase, and translation by omission. Since some translations did not correspond 
to any of the strategies above, they are individually listed under ‘Other’.  
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8. Results 
This chapter reports the findings that shed light on the differences between Russian and Slovene 
translation of English idioms; namely, which translation strategies are employed most often and 
what are the most common reasons behind translation with paraphrase and translation with 
omission. Having encountered a few unexpected translation strategies while assembling the corpus, 
those examples are also featured separately. 
8.1 General results 
Table 5 shows the total number of occurrences of individual translation strategies for the language 
pairs English–Slovene (E–S) and English–Russian (E–R). 
In the language pair E–S, 89 examples fit into the categories of the four main translation strategies: 
translation by idiom of similar meaning and form, translation by idiom of similar meaning and 
dissimilar form, translation by paraphrase, and translation by omission. Four examples are listed 
under ‘Other’ since they are potentially problematic and are dealt with individually. In the language 
pair E–R, 87 examples fall into the categories of the four main translation strategies, with 6 
examples listed under ‘Other’. Let us overview the distribution of translation strategies for each 
language pair, according to the data in Table 5. 
The most frequent translation strategy is, by a large margin, translation by paraphrase, which was 
recognized in 74.2% of the E–S translations (Table 5) and in 66.7% of the E–R translation (Table 
5). While the first place is undisputed, the ranks of other strategies differ among the language pairs. 
The second most common strategy in both E–S and E–R language pairs is translation with an idiom 
of similar meaning and dissimilar form (14.0% and 11.8%, respectively). The Russian translations 
also show a significant percentage of idiom omissions (11.8%), while in the E–S language pair 
only 4.3% of the English idioms were omitted in translation. The least frequent strategy in both 
language pairs is translation with an idiom of similar meaning and form, which is found in 3.2% 
of the Slovene translations and in 3.2% of the Russian ones.  
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Table 5: Occurrence of translation strategies in the corpus 
Strategy Number of examples in Slovene 
(percentage) 
Number of examples in Russian 
(percentage) 
Idiom of similar meaning 
and form 
3 (3.2%) 3 (3.2%) 
Idiom of similar meaning 
and dissimilar form 
13 (14.0%) 11 (11.8%) 
Paraphrase 69 (74.2%) 62 (66.7%) 
Omission 4 (4.3%) 11 (11.8%) 
Other 3 literal translation s 
1 idiom of different meaning 
(4.3%) 
5 idioms of different meaning  
1 translation with institutionalized 
simile 
(6.5%) 
TOTAL EXAMPLES (in 
English) 




8.2 Specific results 
Results in Table 5 show the general differences and similarities in the choice of translation 
strategies for language pairs E–S and E–R. The following sections delve into the specifics of how 
translation strategies were realized in the language pairs by offering examples to illustrate the 
findings. 
8.2.1 Translation with idioms  
As is visible from Figure 1, there are 16 translations with idioms to Slovene and 14 translations 
with idioms to Russian. These numbers cover translations with an idiom of similar meaning and 
form and idiom of similar meaning and dissimilar form, but not the examples translated with an 
idiom of different meaning, which fall under special cases of translations in this thesis.  
Figure 1: Translation with an idiom 
 
Similar form entails similarity between the individual meanings of the lexical components of the 
idiom in the SL and TL (e.g., break/streti + someone’s/komu + heart/srce) as well as structural 
similarity between the idioms (e.g., both TL idioms S. iti na živce (komu) and R. dejstvovat’ na 
nervy consist of a verb, a preposition, and a noun, which is similar to the SL idiom get on someone’s 
nerves). Some equivalents may differ slightly in structure (e.g., R. dejstvovat’ na nervy is used 
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without a pronoun, whereas the English equivalent needs the pronoun), which is why I use the term 
similar and not identical. 
8.2.1.1 Translation with an idiom of similar meaning and form 
In the corpus, there are 3 examples of translation with an idiom of similar meaning and form in the 
E–R language pair, which constitutes 21.4% of all examples of idiom translation to Russian. 
However, they are in fact, 3 examples of the same idiom used in the same context in the same 
novel. To avoid repetition, I only present the example that is translated with the same strategy to 
both Russian and Slovene (below). 
English original (from 















Včasih ti je to 
šlo na živce. 
(p13) 
S: Translation with an 
idiom of similar meaning 
and form 
iti na živce komu 
R: Translation with an 
idiom of similar meaning 
and form 
действовать на нервы 
There are two more examples with the idiom get on someone’s nerves in the original text, and while 
the Russian translator remained consistent in translation, using the same idiom dejstvovat’ na 
nervy, the Slovene one avoided the repetition by paraphrasing the other two occurrences36. 
In the E–S language pair there are 3 different idiom examples (18.75% of all examples of idiom 
translation to Slovene) corresponding to this strategy, the one above and the two that follow.  
 
 
36 Napenjati živce has 3 concordances and najedati živce 122 (Gigafida). These expressions are not institutionalized 
in the dictionary and poorly represented in the Slovene language corpus Gigafida. It seems the translator attempted 
to avoid the repetition of the same idiom and found creative solutions. 
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His family were enormously 
wealthy — even in college his 
freedom with money was a 
matter for reproach — but now 
he’d left Chicago and come 
East in a fashion that rather 
took your breath away: for 
instance, he’d brought down a 




Njegovi starši so bili neizmerno 
bogati – celo na kolidžu je bilo 
njegovo razsipno ravnanje z 
denarjem tarča kritike – toda zdaj 
je zapustil Čikago in prišel na 
Vzhod v slogu, ki človeku 
preprosto vzame sapo: iz Lake 
Foresta, na primer, je s seboj 
pripeljal cel hlev ponijev za polo. 
(p13) 
 
Translation with an idiom of 
similar meaning and form: 
 





English original (from The 





I'd just about broken her 
heart-- I really had. (p41) 
Ni bilo dvoma – srce sem ji 
strl. (p97) 
Translation with an idiom of 
similar meaning and form: 
streti komu srce 
 
 
8.2.1.2 Translation with an idiom of similar meaning but dissimilar form 
There are 13 examples of translation with an idiom of similar meaning and dissimilar form in the 
E–S language pair (81.25% of all examples of idiom translation to Slovene), and 11 such examples 
in the E–R language pair (78.6% of all examples of idiom translation to Russian). This strategy 
overlaps between the language pairs in 4 examples, 2 of which are presented below. 
English original (from 








I have this 
grandmother that's 
quite lavish with 
her dough. She 
doesn't have all 
Есть у меня 
бабушка, она денег 
не жалеет. У нее, 
правда, не все дома 
― ей лет сто, и она 
Imam babico, ki je 
naravnost razsipno 
radodarna s kešem. 
Kolesca ji ne delajo 
več, kot bi bilo treba 
S: Translation 





her marbles any 
more-she's old as 
hell-and she keeps 
sending me money 
for my birthday 





lose one’s marbles 
посылает мне 
деньги на день 
рождения раза 
четыре в год. 
– stara je kot svet – in 
mi nekako štirikrat 
na leto pošlje denar 
za rojstni dan. (p68) 








не все дома (у 
кого) 
It was way too 
short for me, the 
couch, but I really 
could've slept 
standing up 




нет, но я мог бы 
спать хоть стоя и 
глазом бы не 
моргнул. 
Daleč prekratek je bil 
zame, tisti kavč, 
vendar bi v resnici 
lahko zaspal stoje, ne 
da bi trenil z očmi. 
(p244) 
S: Translation 




ne da bi trenil (z 
očesom) 
R: Translation 




глазом бы не 
моргнул 
Lose one’s marbles is the institutionalized version of the idiom in the first example, but since the 
idiom variation, not have all one’s marbles, is clearly recognizable, it was included in the corpus. 
What is more, the variation was successfully transferred to the Slovene translation; kolesca ji ne 
delajo več is a variation of the institutionalized idiom (eno) kolesce (v glavi) manjka komu. The 
Russian translation did not preserve the idiom variation, but it did manage to keep the humorous 
connotation of the original by using the idiom ne vse doma, which is used to ironically describe 
someone as ridiculous or not very smart. 
The second example, without batting an eyelash, is a clear-cut case of translation with an idiom of 
similar meaning and dissimilar form, since both the Slovene and Russian translation differ from 
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the original in one component of the idiom, the noun eyelash, which is translated to both languages 
as ‘eye(s)’. 
Below I present an example of an idiom that was translated using an idiom of similar meaning and 
dissimilar form to Slovene, whereas the Russian translation is not idiomatic. The same holds true 
for 9 other examples in the corpus. 






For a moment I suspected that 
he was pulling my leg, but a 
glance at him convinced me 
otherwise. (p51) 
Za hip sem že pomislil, da me 
vleče za nos, a me je že bežen 
pogled nanj prepričal o 
nasprotnem. (p60) 
Translation with an idiom of 
similar meaning and dissimilar 
form 
vleči koga za nos 
Additionally, here is an example, not know one’s ass from one’s elbow, that was translated using 
an idiom of similar meaning and dissimilar form to Russian—ni hrena (ni morkovi)—, while the 
Slovene translation is not idiomatic. There are 7 other examples in the corpus with the same 
characteristics. 
English original (from The 





You never knew if he was 
nodding a lot because he 
was thinking and all, or just 
because he was a nice old 
guy that didn't know his ass 
from his elbow. (p5) 
Не поймешь, оттого ли он 
качает головой, что 
задумался, или просто 
потому, что он уже совсем 
старикашка и ни хрена не 
понимает. 
 
Translation with an idiom of 
similar meaning and dissimilar 
form 
 
ни хрена [ни моркови] 
 
8.2.2 Translation by paraphrase 
Translation by paraphrase is the most frequent strategy in the compiled corpus, with 69 examples 
in the E–S language pair and 62 examples in the E–R language pair. The translators had different 
reasons to opt for paraphrasing when translating idioms, which is why I aimed to group the 
findings according to the most common problems in idiom translation (Figure 2; cf. Baker, 2018, 
Dobrovol’skij, 2011, and Newmark, 1988). If the translation of the idiom was not 
61 
institutionalized in the dictionaries I had predicted, yet it transferred the meaning of the idiom to 
the target language sufficiently, it was considered a paraphrase. 
Figure 2: Reasons for translation by paraphrase 
 
8.2.2.1 Lack of idiom equivalents in TL 
The dominant reason for paraphrasing idioms in translation is the lack of idiom equivalents in the 
TL. In the E–S language pair there are 45 such examples (65.2% of total translations by paraphrase 
to Slovene), and in the E–R pair 44 (71% of total translations by paraphrase to Russian). In these 
cases, the translation strategy did not negatively impact the original meaning; at worst, it minimized 
the expressiveness of the original text. Below I present one example from each language pair and 
one example where both translations paraphrase the same idiom in the TL. 






There was a touch of paternal 
contempt in it, even toward 
people he liked — and there 
were men at New Haven who 
had hated his guts. (p8) 
V njem je bila sled očetovskega 
zaničevanja, celo tistih, ki jih je 
imel rad – in bili so na New 
Havnu možje, ki ga preprosto 










Piggy was a bore; his fat, his 
ass-mar and his matter-of-
fact ideas were dull, but 
there was always a little 
pleasure to be got out of 
pulling his leg, even if one 
did it by accident. (p54) 
Хрюша был зануда; его 
пузо и практические идеи 
надоели Ральфу, но ужасно 
весело было его дурачить, 






English original (from 
Lord of the Flies) 
Russian translation 
 
Slovene translation Strategy 
“Go home and hit 
the sack.” (p83) 
Будь умницей, иди 
домой и ложись 
спать. 
“Pojdi domov in se 







8.2.2.2 Idioms in SL and TL are not pragmatically equivalent 
There are 5 examples of idioms in the E–S pair that have counterparts in the TL but are not 
pragmatically equivalent (7.3% of all translations by paraphrase to Slovene), and 7 in the E–R 
language pair (11.3% of all translations by paraphrase to Russian). One example from each 
language pair is given below.  
To give the ax is an informal way of saying ‘to dismiss someone from a job, to fire someone’. The 
Slovene language has an idiom equivalent dati na čevelj; however, this idiom is used only in 
connection with the loss of a job or the end of a relationship, not with being expelled from school 
as in the example below. Therefore, the translator correctly chose to transfer the meaning with an 
informal verb frčati, which corresponds to the original in both its meaning and pragmatic function, 
instead of translating it with an idiom. Interestingly, twice more the same idiom is used in a similar 
context, and the translator consistently translated it with an informal verb, albeit each time different 
than in this first example (cf. pognati, cepniti; see examples 35 and 46 in Appendix C). 
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English original (from The 





I figured my parents 
probably wouldn't get old 
Thurmer's letter saying I'd 
been given the ax till maybe 
Tuesday or Wednesday. 
(p29) 
Do torka ali srede menda 
starši ne bodo dobili pisem 
starega Thurmerja, v katerem 




The backstory of the second example is that one of the boys in the novel cannot believe what the 
others from the group are planning, hence the outrage: “Are you all off your rockers?” The idiom 
carries the meaning ‘in a state marked by extreme confusion or mental unsoundness’ or, in other 
words, ‘mad’. The Russian translator recognized the colloquial nature of the original idiom and 
understood that the formal idiom equivalent sojti s uma37 (i.e., lose one’s mind), while still 
expressive in meaning, was not appropriate for the given context. Instead, the idiom was replaced 
by a pragmatically more suitable verb čoknut’sja38 (E. ‘go nuts’). 






“/.../Are you all off your 
rockers?” (p95) 





8.2.2.3 Translator’s artistic decision or stylistic reasons 
According to my analysis, there are 16 examples in the E–S pair and 11 examples in the E–R 
language pair for which idiom equivalents do exist in the TL, but the translators decided that they 
were not suitable stylistically or not necessary in the larger context of the translation (i.e., they 
exercised their artistic freedom). The difference between these two reasons was often difficult to 
pinpoint during the analysis of the results, which is why they are grouped together. These examples 
constitute 24.6% of total translations by paraphrase in the E–S language pair, and 17.7% of 
translations by paraphrase in the E–R language pair. Even though the idioms in these examples 
 
37 R. сойти с ума 
38 R. чокнуться 
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were paraphrased, the resulting translation conveyed the meaning sufficiently and the overall 
message of the text in the TL was not negatively impacted, which is why they were not classified 
under ‘translator’s error’. Below I feature one example from each language pair. 
In the first example, the idiom (be) up the creek means to ‘(be) in a difficult or perplexing situation” 
and as such it could have been sufficiently translated with the institutionalized Slovene idiom 
equivalent biti v zosu. However, this was the second occurrence of the same idiom in the same 
context on the same page (see example 20 in Appendix C), which led me to believe that the 
difference in translation was due to stylistic reasons—to avoid repetition so close in the text. The 
translation mrtev sem (lit. ‘I am dead’) still transfers the meaning that the speaker will be in a very 
difficult situation if he does not hand in the essay, and the figurative use of ‘I’m dead’ reaffirms 
the expressiveness. 
English original (from The 





The thing is, though, I'll be 
up the creek if I don't get it 
in. (p16) 
Ampak stvar je v tem, da ga v 
ponedeljek moram oddati, 
drugače sem mrtev. (p39) 
Paraphrase  
The idiom break one’s neck (to do something) in the second example could have been translated 
with the Russian idiom iz koži von lezt’39 (lit. ‘to crawl out of one’s skin’), since their meaning is 
almost identical: ‘to exert oneself to the utmost to achieve something’. This way both the meaning 
and the ironical negation of the original could have been transferred into the TL. However, the 
translator opted for a pragmatically neutral ‘did not try to see him’, which preserves the meaning 
at the expense of the irony of the original. However, the expressiveness of the original sentence is 
somewhat preserved, because of the final contemptuous addition of “the bastard” (R. podlec). This 





39 R. из кожи вон лезть 
65 
English original (from The 




I didn't break my neck 
looking for him, naturally, 
the bastard. (p59) 




8.2.2.4 Translator’s error 
The translator’s error in the two examples below is categorized as such not because the translator 
should not have translated by paraphrase, but because the translator did not correctly paraphrase 
the original meaning of the idiom. This was objectively judged based on the dictionary definitions 
of the idioms. The idioms in question chew the rag or chew the fat both have the same meaning, 
namely ‘to chat in a leisurely and prolonged way’ or ‘making friendly small talk’. They do not have 
idiom equivalents in the Slovene language, so their translation requires either the paraphrasing 
strategy or omission. The Slovene translator of The Catcher in the Rye missed the mark in 
translating two out of three occurrences of this idiom, which amounts to 2.9% of total translations 
by the paraphrasing strategy in the E–S language pair. There were no such errors in the E–R 
language pair in the corpus. 
In the first example below, the verb nakladati means ‘to talk at length about trivial subjects’ and 
has a negative connotation attached, which is strengthened with the addition of the idiom brez repa 
in glave (E. without rhyme or reason) to it. In comparison, the original idiom carries a neutral or 
even a positive connotation. 
English original (from The 





I didn't have anything 
special to do, so I went down 
to the can and chewed the 
rag with him while he was 
shaving. (p16) 
Nisem imel pametnejšega 
dela in sem šel v umivalnico; 
tam sva, medtem ko se je on 





In the second example, the translation glodajo nastavljeno kost is, at first glance, an 
uninstitutionalized metaphor. However, it is also possible that the translator creatively 
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amalgamated the Slovene glodati ‘to talk about something at length, usually negatively’ with 
reverse translation of the English idiom throw someone a bone40 (S. ‘vreči/nastaviti komu kost’). 
Either way, the translation alters the meaning of the original sentence, giving the mentioned “sex 
talk” more weight in context than the author intended. There is one other occurrence of the idiom 
chew the fat in the corpus (see example 30 in Appendix C), used in the same sense as above, where 
the Slovene translator chose a more suitable paraphrase čvekati (E. ‘to make idle small talk’). 
English original (from The 





When I was at Whooton old 
Luce used to hate it – you 
really could tell he did – 
when after he was finished 
giving his sex talk to a bunch 
of us in his room we stuck 
around and chewed the fat 
by ourselves for a while. 
(p80) 
Ko smo bili na Whootonu, 
stari Luce nečesa ni maral – 
tega ni bilo težko odkriti – ni 
mu bilo prav, da ostanejo v 
njegovi sobi potem, ko je sam 
nehal govoričiti o spolnosti, in 
brez njega glodajo 






40 E. To throw someone a bone: “to offer (someone) something that is not very important or valuable, especially to 
stop complaints or protests” (Merriam-Webster Dictionary) 
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8.2.3 Translation by omission 
In the corpus, there are 4 occurrences of translation by omission in the E–S pair and 11 in the E–R 
pair. If the idiom meaning was not transferred to the target language or only in part, it was 
categorized as an omission. As with the paraphrasing strategy, I grouped the findings according to 
the most common problems in idiom translation, as seen in Figure 3 (cf. Baker, 2018, and 
Newmark, 1988). 
Figure 3: Reasons behind translation by omission 
 
8.2.3.1 Lack of idiom equivalents in TL 
The number one reason for the omission of an idiom in translation is the lack of idiom equivalents 
in the target language. All 4 occurrences of translation by omission in the E–S language pair fall 
under this category (100%), as well as 3 examples (27.3%) from the E–R pair. The omission does 
not, in these instances, significantly detract from the message of the text. Below I present one 
example from each language pair and the one example where both translations omit the same idiom 










“I have enjoyed my lunch,” he 
said, “and I’m going to run off 
from you two young men 
before I outstay my 
welcome.” (p57) 
- Благодарю за приятную 




English original (from Of 




I'll just tell you about this 
madman stuff that happened 
to me around last Christmas 
just before I got pretty run-
down and had to come out 
here and take it easy.  (p2) 
Povedal vam bom samo te nore 
stvari, ki sem jih doživljal 
okrog božiča, malo preden sem 
pristal na dnu in sem se moral 










Slovene translation Strategy 
The fair boy 
began to pick his 
way as casually 
as possible 
toward the water. 
(p2) 
Светлый мальчик 
пошел к воде как 
можно 
непринужденней. 
Svetlolasi deček jo 
je, kolikor je le 
mogel, ravnodušno 








8.2.3.2 Idioms in SL and TL are not pragmatically equivalent 
There are 2 examples of idioms in the E–R pair (18.1% of total translations with the omission 
strategy) that have counterparts in the TL but are not pragmatically equivalent.  In the example 
below, the potential Russian counterpart with the same meaning— pod rukoj—is marked in the 
Dictionary of Phraseology of the Russian Literary Language41 as a colloquial expression, whereas 
the original at hand is a neutral expression. 
 
41 Фразеологический словарь русского литературного языка (available at dic.academic.ru) 
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She wanted her life shaped 
now, immediately― and the 
decision must be made by 
some force― of love, of 
money, of unquestionable 
practicality― that was close at 
hand. (p116) 
Она хотела устроить свою 
жизнь сейчас, сегодня; и чтобы 
решение пришло, нужна была 
какая-то сила ― любви, денег, 
неоспоримой выгоды, ― 





8.2.3.3 Translator’s artistic decision or stylistic reasons 
In the E–R language pair there are 4 examples (36.5% of total translations with the omission 
strategy) for which clear-cut equivalents exist in the TL. Two of those were most likely not seen 
as necessary in the context of the TL, according to the translator (i.e., this was the translator's 
artistic decision). The first example shows the idiom break someone’s heart used with a heavy dose 
of sarcasm, typical of the witty main character of The Catcher in the Rye, Holden Caulfield. Instead 
of implementing the counterpart idiom razbyt’ serdce42, the Russian translator omitted the idiom. 
The reverse translation shows that ‘She almost cried /.../’ (R. “Ona čut’ ne plakala /.../”) is not a 
direct paraphrase of the SL idiom, which is why this was categorized as an omission; however, the 
overall message of the sentence remains close enough to the original. 
English original (from The 





I'd just about broken her 
heart-- I really had. (p41) 




The informal idiom round the bend in the second example is used to reiterate the meaning of the 
adjective barmy before that—both mean ‘mad’ or ‘crazy’. The translation into Russian—i budem 
nemnogo togo, which roughly translated in the context means ‘there’s little doubt about that’—also 
reiterates the meaning of the verb before that, svixnemsja, which means ‘we will go crazy’. 
However, it does not transfer the idiom round the bend from the original nor its meaning. Although 
 
42 R. Разбыть сердце 
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there are possible idiom equivalents in Russian (such as sojti s uma43), the translator avoided such 
a solution. 





“If we don’t get home soon 
we’ll be barmy.”  
“Round the bend.” (p148) 
«Если нас скоро не спасут, 
то все мы свихнемся.» 
«И будем немного того.» 
 
Omission 
There is one example in the E–R language pair of an idiom being omitted even though it is 
sufficiently paraphrased elsewhere in the text. This was classified as a stylistic decision, since it 
was clear from the context that the translator wanted to avoid the repetition of the same phrase too 
close in the text. “An’ I seen her give Carlson the eye” was transferred into Russian as “i s 
Karlsonom tože” (lit. ‘and also with Carlson [she flirted]’). 





“I seen her give Slim the eye. 
Slim’s a jerkline skinner. Hell 
of a nice fella. 
Slim don’t need to wear no 
high-heeled boots on a grain 
team. I seen her give Slim the 
eye.  
Curley never seen it. An’ I seen 
her give Carlson the eye.” 
(p15) 
- Я видел, как она с Рослым 
заигрывала. Славный малый. 
Ему не надобно носить 
башмаки на высоких каблуках, 
его и так слушаются. Так вот, я 
видел, как она с ним 
заигрывала.  А Кудряш не 
видел. И с Карлсоном тоже. 
 
Omission 
(of the third occurrence of the 
idiom give someone the eye) 
 
8.2.3.4 Translator’s error 
Finally, there are 2 examples (18.1% of total translations with the omission strategy) in the 
language pair E–R that could have been translated with idioms in the TL, since their equivalents 
 
43 R. Сойти с ума 
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do exist in Russian, but were omitted. Such omissions were classified as translator’s error because 
they negatively impacted either the expressiveness or the message of the original.  
The possible idiom equivalent with similar meaning for hit the ceiling in the first example could 
be vyjti iz sebja44, and in the second example, the idiom equivalent of lose one’s thread could be 
poterjat’ nit (razgovora)45. 
English original (from The 





He was pretty nice about it. I 
mean he didn't hit the 
ceiling or anything. (p6) 
Он хорошо говорил. То есть 










The passionate noise of 
agreement from the 
assembly hit him like a wave 
and he lost his thread. (p29) 
Буря одобрения накрыла 





44 R. Выйти из себя 
45 R. Потерять нить (разговора) 
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8.2.4 Special cases of idiom translation 
Special cases of idiom translation include examples which do not fit in any of the categories 
described in the previous sections. They constitute a small percentage of the total cases in the 
corpus (4.3% in E–S and 6.5% in E–R).  
Figure 4: Special cases of idiom translation 
 
As is clear from Figure 4, special cases include literal translations (3 examples in E–S), 
translations with an idiom of different meaning (1 example in E–S and 5 in E–R), and translation 
with an institutionalized simile (1 example in E–R). 
8.2.4.1 Literal translation 
The following idioms are translated word-for-word. Since the result is not institutionalized in the 
TL, they do not fit into any of the macro categories.  
1. Come a long way 
English original (from The Great 
Gatsby) 
Slovene translation Strategy 
He had come a long way to this 
blue lawn, and his dream must 
Dolgo pot je prehodil do te 
sinje trate, in njegove sanje so 
 
S: literal translation 
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have seemed so close that he 
could hardly fail to grasp it. 
(p138) 
se mu gotovo zdele tako blizu, 
da je bilo domala nemogoče, da 
bi mu spolzele iz rok. (p155) 
To come a long way can either mean ‘to make a great amount of progress’ (idiomatic) or to literally 
travel a significant distance (non-idiomatic). The excerpt is a vital part of the last paragraph of the 
novel in which Nick Carraway, the main character, reflects (among other things) on Gatsby’s life, 
how he reinvented himself from poor to a rich, successful man for love. From the context it is 
evident that the translated phrase is used in its idiomatic, figurative sense. Additionally, the phrase 
can be found in similar contexts in Slovene in its non-idiomatic and idiomatic senses; however, 
Slovene dictionaries do not categorize the translated phrase as an idiom, which is why it can only 
be classified as a literal translation due to the methodological limitations of this thesis. 
2. Not know one’s ass from one’s elbow 
English original (from The 





You never knew if he was 
nodding a lot because he was 
thinking and all, or just 
because he was a nice old guy 
that didn't know his ass from 
his elbow. (p5) 
Nikoli nisi vedel, ali toliko 
kima, ker razmišlja in to ali 
ker je pač prijeten starče in ne 




The original idiom to not know one’s ass from one’s elbow has the stylistic labels ‘informal’ and 
‘impolite’ attached to it, and as such it has no equivalents in Slovene. The translator therefore had 
the option of paraphrasing the meaning ‘to know nothing’ and losing the effect that the colorful 
idiom has on the reader or omit the idiom entirely. Instead, Metelko translated individual 
components of the phrase, which by themselves were transparent enough in meaning that the TL 
reader’s comprehension did not suffer because of it.  In addition, the expressiveness of the original 
idiom was successfully retained in the TL, even if the resulting metaphor was and is not in use in 
the Slovene language at all46. 
3. Break one’s neck to do something 
 
46 The Gigafida corpus of the Slovenian language finds zero concordances for ne loči riti od komolca. 
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English original (from The 





I didn't break my neck 
looking for him, naturally, the 
bastard. (p59) 
Jasno, da si nisem ravno 




This is the only example of literal translation in the corpus that could have been translated 
differently, with an existing idiom of similar meaning and dissimilar form (ne) pretegniti se (pri 
delu), which has the same meaning as the original—‘to (not) exert oneself to the utmost to achieve 
something’. The translator either did not recognize the possible equivalent or decided to exercise 
his artistic freedom, but the TL reader’s comprehension was not negatively impacted because of it, 
since the translated components are transparent enough in meaning. 
8.2.4.2 Institutionalized simile 
Moon defines simile as “institutionalized comparisons /.../ and are signalled by as or like”, or in 
Russian kak (2003, 22). Below is the only example I came across of translation with a simile, which 
is also institutionalized in Russian; however, the original meaning is changed in the TL as a 
consequence. The idiom in hot water means to be ‘in trouble or disgrace’, which corresponds to 
the accusations that George, the speaker in this case, is throwing at Lenny. They keep losing jobs, 
being chased after and having to move, all due to Lenny’s actions. The translation shifts the tone 
from angry and accusative to angry but caring. R. kak na igolkax47 means to be ‘in extreme 
agitation, anxiety’, so even though George laments to Lenny, it is implied that he is also anxious 
and worried about his actions since they affect them both. 





“You crazy son-of-a-bitch. You 
keep me in hot water all the 
time.” (p7) 
- Ты полоумный сучий сын. 
Через тебя я все время как на 
иголках! 
 




47 R. Как на иголках 
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8.2.4.3 Idiom of different meaning 
There is 1 example of translation with an idiom of different meaning in Slovene and 5 such 
examples of translation in Russian, of which 3 are repeated over the course of the novel Of Mice 
and Men. In these cases, the translators did not faithfully transfer the original meaning of the idiom 
into the target language. Nevertheless, the TL translations fit the criteria I devised for the 
recognition of idioms and are institutionalized. Below are the examples translated with an idiom 
of different meaning, explained in detail: 
1. Vanish into [thin] air 






The telephone rang inside, 
startlingly, and as Daisy shook 
her head decisively at Tom the 
subject of the stables, in fact all 
subjects, vanished into air. 
(p15) 
Опять затрещал телефонный 
звонок; Дэзи, глядя на Тома, 
решительно покачала головой, 
и разговор о лошадях, да и весь 
вообще разговор повис в 
воздухе. 
Translation with an idiom of 
different meaning 
висеть/повиснуть в воздухе 
 
In this example, the Russian translator took an idiom of different meaning povisnut’ v vozduxe, 
which translates as ‘hang in the air’ in English, and means that something has not been dealt with, 
explained, or answered. This, however, is not a synonym for vanish into [thin] air, which means 
to disappear completely and suddenly. The translation does not negatively impact the overall 
message of the text in this case, since the idiomaticity of the original is preserved and the meaning 
of the TL idiom is close enough to the original. 
2. On someone’s tail 
English original (from 
Of Mice and Men) 
Russian translation 
 
Slovene translation Strategy 
 
“I could get along so 
easy and so nice if I 
didn’t have you on my 
tail. I could live so easy 
and maybe have a girl.” 
(p5) 
- Я бы горя не знал, 
ежели б ты не висел у 
меня на шее. Как бы 
мне хорошо жилось. 
И, может, у меня была 
бы девчонка. 
»Tako dober bi mi šlo, 
če ne bi imel tebe na 
grb. Tako dober bi mi 
šlo. Mogoče bi imel celo 
punco.« (p12) 
S: Translation with an 
idiom of different 
meaning 
imeti koga na grbi 
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 R: Translation with an 
idiom of different 
meaning  
висеть у кого на шее 
 
The context of this example is that one of the two protagonists, George, cares for the other 
protagonist, Lennie, who is mentally disabled. George feels burdened by the task from time to time 
and often laments to Lenny about it. Lenny is always ‘following closely behind’ George (i.e., he is 
on his tail). What is interesting is that both Russian and Slovene translations deviate from the 
original meaning of the idiom in a similar way; both idioms, viset’ u kogo na šee and imeti koga 
na grbi, carry the meaning ‘to take care of someone who is a burden to you’.  
3. Live off the fat of the land  
 
English original (from 
Of Mice and Men) 
Russian translation 
 
Slovene translation Strategy 
 
“O.K. Someday—we’re 
gonna get the jack 
together and we’re 
gonna have a little house 
and a couple of acres an’ 
a cow and some pigs 
and—” 
“An’ live off the fatta 
the lan’ [sic],” Lennie 
shouted. (p8) 
 -------------------------- 
OPAQUE MEANING:  
To live very well by 
enjoying the best things 
that are available 
without having to work 
hard to get those things.  
- Ну уж ладно. Когда-
нибудь мы подкопим 
деньжат да купим 
маленький домик, 
несколько акров 
земли, корову, свиней 
и…- 






»Naj bo. Nekega dne – 
bova spravla skup 
zadost denarja in bova 
imela majhno hišo in 
nekaj juter zemle in 
kravo in nekaj pujsov in 
–« 
»In živela bova od 
zemle,[sic]« je zakričal 
Lennie. (p19) 
S: Translation by 
paraphrasing the 
transparent meaning of 
the idiom) 
  
R: Translation with an 
idiom of different 
meaning 
быть сам себе хозяин 






волен поступать так, 
как ему хочется. 
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OR 




To live off of the things 
that the land (earth) 
produces. 
The idiom in question, to live off the fat of the land, has two possible meanings—one that could be 
categorized as transparent and the other as an opaque metaphor (see above) if we consider Moon’s 
categorization of FEIs (2003). Both options fit into the context of the novel. While the Slovene 
translator opted to use the transparent meaning and paraphrased it correctly (I use “paraphrased”, 
because živeti od zemlje is not an institutionalized idiom in Slovene), the Russian translator decided 
to translate it with another idiom altogether, and in turn changed one of the central images of the 
novel. To “live off the fatta the lan’ [sic]”—to have a farm with rabbits and a vegetable patch—is 
a dream of both main characters, George and Lenny, and they have developed a comforting story 
about it, which is repeated, word by word, several times in the novel. The idiom byt’ sam sebe 
xozjain means ‘to be independent and free to do as one wishes’. Although, this is what George and 
Lenny imply, it is not the sentiment they explicitly talk about. 
Twice more the idiom to live off the fat of the land is used in the same context and translated with 
the same (incorrect) idiom in Russian. Interestingly, the translator became inconsistent; in the 
fourth, and last, occurrence of this idiom in the novel, the translator decided to focus on the 
transparent meaning of the expression, paraphrasing ‘to live off of the things that the earth 
produces’. See below the Russian translation “budet nas zemlja kormit’”, which means that they 
will be provided for by the land. Meanwhile, the Slovene translation of the idiom remained 




English original (from 
Of Mice and Men) 
Russian translation 
 
Slovene translation Strategy 
 
“It ain’t no lie. We’re 
gonna do it. Gonna get a 
little place an’ live on 
the fatta the lan’.” 
(p34) 
― Я вам правду 
говорю. Купим 
маленькое ранчо, и 
будет нас земля 
кормить. 
»Ne lažem. Res bo tako. 
Mel bomo majčkeno 
posestvo in živel od 
zemle.[sic]« (p68) 
S: Translation by 
paraphrasing the 
transparent meaning of 
the idiom 
R: Translation by 
paraphrasing the 




9. Discussion and conclusion 
The main question that guided this research was whether Slovene and Russian differ in their 
treatment of English idioms in translation by using different translation strategies. Let us consider 
this question as the starting point for the discussion, in which the main findings are accounted for 
and differences and similarities are briefly discussed. The subsequent research questions then dive 
into a more specific discussion of results, with thesis limitations and recommendations for future 
studies as the final points of the thesis. 
9.1 Research question: How do Slovene and Russian differ in the choice 
of translation strategies when dealing with English idioms? 
The analysis confirmed previous findings by Fiedler (2007), Strakšiene (2010) and Baker (2018) 
that translation by paraphrase is the most frequent translation strategy for idiom translation. In both 
language pairs, E–S and E–R, it constituted over 66% of translations in the compiled corpus. 
Additionally, the lack of dictionary equivalents was found to be the main reason for choosing to 
translate by paraphrase and by omission in both language pairs, whereas other reasons, such as 
pragmatic non-equivalence, translators’ artistic and stylistic decisions, as well as translation errors, 
proved to be less frequent. 
Based on claims by Dobrovol’skij (2011) and Baker (2018) that idioms are always connected with 
translation problems due to language and cultural specificity, I expected that paraphrase and 
omission would be the dominant strategies. Unexpectedly, translation by omission was not the 
second most frequent strategy. Instead, translation by idioms of either similar form and meaning 
or similar form and dissimilar meaning was favored by Slovene translators and Russian translators 
to a similar extent. Having said that, in the E–R language pair, the number of cases of omission 
was close behind the number of translations with idioms. 
The analysis of individual translations showed that in the majority of cases (57%) Slovene and 
Russian did not overlap in their choice of translation strategy. Although the distribution of the 
different translation strategies is statistically very similar in both language pairs (≤9% difference 
between the realization of the same translation strategies between language pairs), the data suggest 
that there are differences between the languages in how they approach translation of individual 
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idioms. Whether these differences between languages are a result of language specificity or a matter 
of idioms being treated differently in a certain context due to subjective reasons (i.e., artistic 
decisions of the translators) was not concluded within the scope of this research. 
9.2 Research question: Which are the most frequent translation strategies 
used in each language pair? 
Idioms are typically associated with translation difficulties because of their inherent language and 
cultural specificity, which precludes a clear-cut semantic, lexical, and pragmatic equivalence 
between SL and TL, as mentioned by Dobrovol’skij (2011) and Baker (2018). Furthermore, even 
if corresponding idioms are established as dictionary equivalents, they are not necessarily realized 
as such in a text due to the wide range of their usage. Idiom usage is typically shown 
lexicographically through examples under each lemma; however, certain combinatorial 
preferences or restrictions might only be revealed in specific contexts and are not institutionalized 
(Dobrovol’skij, 2011). It was therefore expected that SL idioms translated with the corresponding 
idioms in the TL, i.e., their dictionary equivalents, will be an infrequent occurrence. Instead, I 
predicted that paraphrase and omission were both to be found as the dominant translation strategies. 
As is evident from Table 5, this hypothesis was partly confirmed: paraphrasing of the SL idiom 
was found to be the most frequent strategy for the translation of idioms into both Russian and 
Slovene (69 examples in the E–S language pair and 62 examples in the E–R pair—out of 93 
examples total). These results are directly in line with previous findings by Fiedler (2007), 
Strakšiene (2010) and Baker (2018).  
Contrary to the hypothesized association, translation by omission was not the second most 
frequently used strategy. In both language pairs, preference was given to the strategy of translation 
with idioms (in total 16 examples of idiom-to-idiom translation in the E–S language pair and 14 
examples in the E–R pair48) over the omission strategy (4 examples in the E–S language pair and 
11 examples in the E–R pair). The results suggest that English idioms are most frequently translated 
to Slovene and Russian with the paraphrase strategy, followed by the translation with idioms.  
 
48 These numbers combine examples of translation with idioms of similar form and meaning, and with idioms of 
similar form and dissimilar meaning. 
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The Russian translators favored the omission strategy more than Slovene ones and were also less 
likely to paraphrase the SL idiom in the TL. This could indicate that expressiveness in the Russian 
language is obtained through means other than idioms more frequently than in Slovene. However, 
further research and a larger sample is needed to prove these speculations. 
9.3 Research question: Which language pair (E–S or E–R) exhibits 
translational equivalence more frequently? 
Translational equivalence in this thesis implies that the SL idioms are translated using their 
dictionary idiom equivalents (either idioms of similar meaning and form or idioms of similar 
meaning and dissimilar form). If we disregard translations with idioms of different meaning, 
which—although idiomatic—are not considered as translational equivalents due to the difference 
in meaning between the SL idiom and the TL idiom, we can conclude that the E–S language pair 
exhibits translational equivalence more frequently, albeit by a small margin (17.2% of all 
translations in the E–S pair as opposed to 15% in E–R).  
Of the recognized idiom-to-idiom translations, translations with an idiom of similar meaning and 
form constitute only 18.75% of idiom translations in the E–S language pair, and 21.4% in the E–R 
pair. The results confirm previous findings (Baker, 2018) that translation with an idiom of similar 
meaning and form is far less likely to occur, as compared to the translation with an idiom of similar 
meaning and dissimilar form. These results can be generalized only for the language pairs in 
question. 
9.4 Research questions: What are the reasons behind translational non-
equivalence (paraphrase, omission, special cases of translation) in each 
language pair? Why did a translator use translation by paraphrase or by 
omission when an idiom counterpart exists in TL?  
Translators’ errors, translations by omission and translations by paraphrase were regarded as non-
equivalents in this thesis. The same applies to special cases of idiom translation, namely, translation 
with idioms of different meaning, translation with an institutionalized simile, and literal translation. 
Those idioms that were found to have existing dictionary equivalents were additionally evaluated 
based on the reasons their established equivalents were avoided in translation. 
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Translators used paraphrase as a strategy for idiom translation mainly when there was lack of 
dictionary equivalents in the target language (relevant for 65.2% of the paraphrased examples in 
the E–S pair and 71% in the E–R pair), which ties well with previous studies wherein lack of 
dictionary counterparts was indicated as the main reason for translation by paraphrase (Baker, 
2018). Contrary to the suggestions by Fiedler (2007) and Baker (2018) that pragmatic non-
equivalence is a common reason for choosing the paraphrase strategy, only a small percentage of 
the paraphrased idioms had established counterparts in the dictionaries that were not pragmatically 
equivalent in the given context (relevant for 7.3% of the paraphrased examples in the E–S pair and 
11.3% in the E–R pair). In contrast, a more substantial percentage of the paraphrased idioms (24.6% 
in the E–S pair and 17.7% in the E–R pair) was attributed to the artistic, arbitrary decisions of the 
translators (e.g., example 7 in Appendix A, or example 50 in Appendix C). I use ‘arbitrary’ because 
there is nothing inherently incorrect with the paraphrased translations, but I can only speculate that 
the translators exercised their artistic freedom by paraphrasing the SL idiom in the TL instead of 
using the existing dictionary equivalent, since I cannot find any other objectively decipherable 
reason. Some of those translations were more likely to have been made due to stylistic reasons than 
others, but it was difficult to draw a line, hence the joining of the artistic and stylistic decisions 
under one domain. 
In the paraphrased translations that were made due to the above-mentioned reasons (lack of 
dictionary equivalent, no pragmatic equivalents, artistic decisions), the meaning of the original was 
successfully transferred and the overall message of the text suffered no negative implications, save 
for the inevitable loss of expressiveness in some cases. This is in line with findings by Baker (2018) 
and Fiedler (2007) that translation by paraphrase allows the translator to be precise in transferring 
the original meaning into the TL, potentially diminishing only the expressive value of the idiom in 
the process.  
Similar to the paraphrase strategy, the lack of dictionary equivalents was found to be the main 
reason for implementing the strategy of omission, in fact, it accounted for 100% of idiom omissions 
in the E–S pair; however, in the E–R pair, the reasons behind idiom omission differed. The SL 
idioms either lacked dictionary equivalents in Russian (27.3% of omissions), had only 
pragmatically non-equivalent dictionary equivalents in Russian (18.1% of the omissions), or were 
omitted because they were stylistically irrelevant in the text or might not have been crucial for the 
transfer of the message to the TL (i.e., this was an artistic decision of the translators, constituting 
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36.5% of the omissions). The omissions that came about due to the lack of dictionary or pragmatic 
equivalents and due to the artistic decisions of the translator were not a careless mistake, as is 
evident from the compiled corpus, but rather a strategy that was perceived by the translators as the 
best possible option to transfer the message of the SL text to the TL. This further demonstrates that 
omitting an idiom does not always negatively impact the message conveyed by the text, even if the 
expressive value of an omitted idiom is, indeed, lost (Baker, 2018). 
Translator’s errors are classified as one of the possible reasons behind the paraphrase and the 
omission strategy, and as such they are considered as examples of non-equivalence. The results 
show that the errors occurred due to the translator’s inability to correctly interpret the idiom, this 
option is also supported by Baker (2018). Another reason for the errors is also the arbitrary 
decisions of the translators. By analyzing the institutionalized (i.e., dictionary) definitions of the 
idioms, 2 examples were identified (constituting 2.9% of all paraphrased translations in the E–S 
pair) where the Slovene translator incorrectly paraphrased the same idiom, most likely due to the 
misinterpretation of the SL idiom. The end result was a changed message of the text—a different 
pragmatic connotation in one example, and a shift in sentence emphasis in the other example. 
However, given that these examples are found in the same novel, they can be attributed to that 
translator’s misinterpretation of the idiom, and cannot be generalized. Furthermore, my analysis 
showed that in 2 examples in the E–R language pair (18.1% of all omissions identified in the E–R 
pair) the idiom was unnecessarily omitted, which was classified as a translator’s error since suitable 
dictionary equivalents do exist. As a result of this potentially artistic decision of the translators, the 
expressiveness of the SL text was lost and the message was changed in the TL, as well. 
Special cases of idiom translation are a small group of examples (4.3% in the E–S pair and 6.5% 
in the E–R pair) that could not have been categorized under any of the main translation strategies—
translation with an idiom of similar form and meaning, translation with an idiom of similar form 
and dissimilar meaning, translation by paraphrase and translation by omission. As it is, this group 
includes literal translation, translation with an idiom of different meaning, and translation with an 
institutionalized simile. Literal translation is discussed under the following research question, so 
let me recap the reasons behind the idioms translated with idioms of different meaning, and the 
ones translated with an institutionalized simile. 
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First, the idiom translated with an institutionalized simile in Russian (cf. example 3, Appendix B) 
is admittedly less of a translation problem and more a problem of methodology. Since my definition 
of idiom in this thesis explicitly excludes similes that are signaled by as or like, this translation 
could not have been labeled as an idiom-to-idiom translation even though it is undoubtedly 
idiomatic and institutionalized at that. Admittedly, there is also a slight change of tone between the 
SL idiom and the TL translation, but this would minimally impact the TL reader’s comprehension 
of the situation, if at all. 
Second, the examples of translation with an idiom of different meaning could also be categorized 
plainly as translators’ errors, given that the translators did not faithfully transfer the dictionary 
meaning of the SL idiom into the TL. However, because the TL translations fit the criteria I devised 
for the recognition of idioms, I preferred to analyze them as a special group in itself. There is only 
1 example of such translation in the E–S language pair and 5 examples in the E–R pair. In one 
example this ‘translation strategy’ overlapped between the language pairs, and what is interesting 
is that both Russian and Slovene translators deviated from the meaning of the SL idiom in a similar 
way—the solutions are actually synonymous (cf. example 1, Appendix B). Another thought-
provoking example was an idiom that the Russian translator incorrectly translated with an idiom 
of different meaning 3 out of 4 times it occurred in the text but opted for a correct translation the 
4th (and the final) time. In turn the central image of the novel was changed (cf. examples 6, 12, 13, 
14, Appendix B). The main reason that lies behind the examples of translation with an idiom of 
different meaning is most likely the misinterpretation of the SL idiom by translators. 
9.5 Research question: Are the instances of literal translation of idioms a 
translator’s mistake or is there sound reasoning behind them? 
Literal translation was found to be the translation strategy of choice in 3 E–S examples, which 
makes it statistically insignificant. However, given that the occurrence of literal translation among 
the strategies was unexpected, I decided to explore the reasons that lie behind these word-for-word 
translations and evaluate whether the translations potentially limit the comprehension of the text 
for the TL reader.  
This experiment showed that there are at least as many possible reasons for literal translation as 
there are examples of it in this thesis. Only one example could be reliably classified as a translator’s 
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mistake (cf. example 32, Appendix C). Given that a perfectly suitable—semantically and 
pragmatically—dictionary equivalent exists, it can be predicted that the translator failed to 
recognize the idiom as such. Of the remaining examples, one is a successful attempt by the 
translator to imitate the author’s style (cf.  example 7, Appendix C), whereas the other presents an 
unforeseen methodological problem of this thesis: in Slovene, the translated phrase is not 
institutionalized as an idiom, although it is idiomatic as well as a word-for-word translation at the 
same time; therefore, it cannot be classified in this thesis as an example of idiom-to-idiom 
translation nor as a translation by paraphrase (cf. example 16, Appendix A). 
The results support the theory by Fiedler (2007) that literal translation is not automatically a case 
of poor translating skills. What is more, even if the literally translated idiom is perceived by a TL 
reader as an unfamiliar expression, it does not mean that their comprehension of the 
expression/translated idiom will suffer because of it. The examples of literal translation in this 
thesis are in line with the studies by Nippold and Rudzinsky (1993) and Szczepaniak (2012), which 
emphasize the role that not only familiarity, but also transparency and context, play in the 
comprehension of idioms. Since the literally translated idioms are not opaque in meaning in the TL 
and can be reasonably understood with the help of the context, it can be concluded that the strategy 
of literal translation did not significantly impair the comprehension of meaning in the TL in the 
analyzed examples. Due to the small sample available for the analysis of literal translation these 
results are not widely applicable. 
9.6 Limitations 
The generalizability of the results is limited by my decision to choose only literary works as the 
foundation of the compiled corpus. Thus, the results are only relevant for literary language and 
cannot be generalized for either written or spoken language. Furthermore, I must note that the 
translators' artistic decisions were also a limitation, although this was expected (Newmark 1988). 
The translators skewed the results to a certain extent when they abandoned the idiom equivalent 
available in the TL due to arbitrary decisions. I can only speculate that the idiom (dictionary) 
equivalent was not appropriate in the larger context in the TL, or perhaps it suited the author’s 
voice (as perceived by the translators) better. As much as 23.3% of E–S examples and 20.5% of 
E–R translations by paraphrase and by omission combined fell into this category, which is 
significant enough that it must be taken into account should these results be used in further research. 
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9.7 Recommendations 
It is beyond the scope of this research to provide generalized results, applicable to all the future 
forays into the field of contrastive study of idiom translation from English to Russian and Slovene; 
however, this can be used as a base upon which to build, considering the fact that contrastive studies 
that connect the English, Russian and Slovene languages in the field of translation are few and far 
between, according to my research. By reversing the target language (from E to S or R) and the 
source language (from S and R to E) and conducting a study methodologically similar to mine, the 
subsequent results could corroborate and expand upon the findings from this thesis. Compiling a 
parallel corpus that covers a wide collection of texts from English, Russian and Slovene would also 
prove to be a most beneficial addition in the field of contrastive studies of phraseology. Future 
studies should consider that a bigger sample as well as a corpus covering both written and spoken 




V magistrski nalogi sem preučevala razlike med ruskimi in slovenskimi prevodi frazemov na 
podlagi primerov, pridobljenih iz literarnih del, izvorno napisanih v angleščini. Poudarek je bil na 
prevajalskih strategijah, ki so jih ruski in slovenski prevajalci uporabili v procesu prevajanja 
frazemov. Pri razvitju koncepta me je vodilo vprašanje, katere strategije so lahko najbolj uporabne, 
ko gre za prevajanje angleških frazemov v ruski in slovenski jezik, saj bi lahko z rezultati raziskave 
potencialno izkazali praktične koristi za prevajalski proces. 
Cilj naloge je bil primerjati, kako se slovenščina in ruščina razlikujeta pri prevajanju frazemov iz 
angleščine, katere so najpogostejše prevajalske strategije v posameznem jezikovnem paru in kakšni 
so razlogi za neekvivalenco v prevodu (tj. ko rezultat prevoda izvornega frazema v ciljnem jeziku 
ni frazem). 
Za namen raziskave je bil najprej sestavljen korpus frazemov, izvlečenih v kontekstu, ter njihovih 
prevodov v slovenščino in ruščino. Naslednji korak je bil klasifikacija frazemov na podlagi 
prevajalskih strategij, ki so jih uporabili slovenski in ruski prevajalci. S pomočjo sledečih 
raziskovalnih vprašanj sem podrobno analizirala razlike in podobnosti med slovenskim in ruskim 
prevajanjem frazemov: 
- Kako se slovenščina in ruščina razlikujeta pri izbiri prevajalskih strategij pri obravnavi 
angleških frazemov? 
- Katera prevajalska strategija se najpogosteje uporablja v posameznem jezikovnem paru? 
- Kateri jezikovni par (angleščina-slovenščina ali angleščina-ruščina) kaže večjo prevodno 
ekvivalenco, tj. omogoča pogostejše prevajanje s frazemi? 
- Kateri so razlogi za prevodno neekvivalenco (tj. prevajanje frazemov s parafraziranjem, 
opuščanjem ali z nepravilnimi frazemi) v raziskovanih jezikovnih parih? 
- Zakaj je prevajalec uporabil prevod s parafraziranjem ali opuščanjem, če v ciljnem jeziku 
obstaja frazemski prevodni ustreznik? 
- Ali so primeri dobesednega prevajanja frazemov napaka prevajalca ali zanje obstajajo 
utemeljeni razlogi? 
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Magistrsko delo je razdeljeno na dva dela: a) teoretični del, s katerim sem postavila temelje za 
analizo in razpravo o rezultatih; b) empirični del, v katerem so opisani problemi, cilji, raziskovalna 
vprašanja. V tem delu je predstavljena tudi metodologija moje raziskave, ki ji sledi predstavitev 
rezultatov in temeljita razprava o ugotovitvah. 
Teoretični del se začne s kratkim pregledom frazeologije kot discipline in nadaljuje s predstavitvijo 
najpogostejših frazeoloških terminov, in to, kolokacij, stalnih besednih zvez, metafor, 'frazeoloških 
enot' in frazemov (idiomov). Da bi ustrezno kontekstualizirala posamezno tematiko, je bil vsak 
koncept razčlenjen na podlagi različnih študij in teorij, kot so Amosova (1963), Newmark (1988), 
Cowie (1998), Moon (2003), Knowles in Moon (2006), Fiedler (2007), Baranov in Dobrovol'skij 
(2020) in drugi. 
Naloga se nato osredotoči na frazeme: v čem se razlikujejo od drugih besednih zvez in kakšna so 
bila merila za prepoznavanje frazemov v izbranih besedilih. V zadnjih poglavjih teoretičnega dela 
so predstavljeni še problemi prevajanja frazemov, posebnosti literarnega prevajanja ter različne 
prevajalske strategije 
V jezikoslovju termin frazem (ali idiom) označuje posebno vrsto pojava. Njegova definicija in 
obseg definicije se močno razlikuje, odvisno od teorije, znotraj katere ga obravnavamo. Frazem je 
lahko "fiksna in semantično netransparentna enota" (najožja definicija), lahko pa v najširšem 
pomenu vključuje različne večbesedne elemente. V tej nalogi termin frazem vključuje 
'transparentne', 'semitransparentne' in 'netransparentne' metafore, razen kjer se o konceptu frazema 
razpravlja v okviru drugih teorij. 
Frazemi zaradi svoje jezikovnih in kulturnih posebnosti običajno predstavljajo izziv za prevajalce. 
Kako jih prepoznavati v besedilu, pisanem ali govorjenem, je prva težava, tej pa sledi problem, 
kako jih prevesti, da njihova izraznost ne bo izgubljena, bralec ali poslušalec pa bo tudi v prevodu 
razumel originalen pomen. 
Za magistrsko nalogo je bilo torej ključnega pomena razlikovanje med frazemi in drugimi 
idiomatskimi ali neidiomatskimi besednimi kombinacijami, zato je bilo treba določiti jasna merila 
za prepoznavanje frazemov. Frazeme je treba najprej prepoznati, razumeti in analizirati, šele potem 
lahko uspešno apliciramo ustrezne prevajalske strategije. Študije, ki bi primerjale posebej 
slovenske in ruske prevode angleških frazemov, niso bile najdene. Obstajajo pa študije, ki 
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analizirajo frazeme v jezikovnem paru angleščina-ruščina (Strakšiene 2010) in angleščina-
slovenščina (Vrbinc in Vrbinc 2014; Vrbinc in Vrbinc 2019), kot tudi raziskave, ki ponujajo 
splošne podatke o prevajalskih strategijah (Newmark 1988; Fiedler 2007; Baker 2018). 
Ker je iskanje prevodnih ustreznikov neizogiben del prevoda, je bila tema prevodne ekvivalence 
pomembna tudi za to nalogo. V zvezi s to tematiko sem se naslonila na študije Dobrovol'skega 
(2011) in Dobrovol'skega in Piirainen (2015). Terminologijo Dobrovol'skega (2011) v zvezi s 
prevodno ekvivalenco sem povzela in prilagodila potrebam naloge. Tako so bili tisti frazemi, ki so 
bili v ciljni jezik prevedeni s frazemi, obravnavani kot 'prevodni ekvivalenti'; v to so bili vključeni 
tako 'polni ekvivalenti' in 'delni ekvivalenti' kot tudi 'frazeološke vzporednice'. Če so bili frazemi 
v ciljnem jeziku napačno prevedeni ali niso imeli slovarskega ustreznika, so se šteli za 
'neekvivalente'. 
Raziskovalna vprašanja se v nalogi vrtijo predvsem okrog pogostosti in uporabe različnih 
prevajalskih strategij. Po pregledu prevajalskih strategij, kot so jih predlagali Newmark (1988), 
Fiedler (2007) in Baker (2018), sem izluščila glavna načela, ki se uporabljajo pri prevajanju 
frazemov: 
• prevod s frazemi podobnega pomena in oblike (npr. E.to have one foot in the grave in R. 
stojat' odnoj nogoj v mogile) 
• prevod s frazemi podobnega pomena in neenake oblike (npr., E. to pull someone's leg in S. 
vleči koga za nos) 
• prevod s parafraziranjem frazema v ciljnem jeziku 
• prevod z opustitvijo frazema v ciljnem jeziku 
• dobesedni prevod frazema  
V empiričnem delu naloge so začrtani problemi, cilji in raziskovalna vprašanja. Prva dva problema, 
s katerima sem se srečala pri načrtovanju naloge, sta bila, kako opredeliti frazem in kako razlikovati 
frazeme od drugih frazeoloških pojavov, kot so kolokacije, metafore ali stalne besedne zveze. 
Terminologija in njen obseg se znotraj discipline frazeologije zelo razlikujeta, zato je bilo za 
raziskavo v tej nalogi ključno, da nedvoumno pojasnim, kaj pojem frazem predstavlja v tej nalogi. 
Odločila sem se, da prevzamem tipologijo, ki jo je predstavila Moon (2003), in jo prilagodim 
potrebam svoje analize. Ker pa pojem frazema v njeni tipologiji ni uporabljen kot formalna 
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kategorija, sem 'makro kategorijo' metafore preimenovala v frazem. Frazem v tej magistrski nalogi 
torej predstavlja 'transparentne', 'semitransparentne' in 'netransparentne' metafore. 
Cilj te naloge je bil primerjati, v kolikšni meri se slovenščina in ruščina razlikujeta pri prevajanju 
frazemov iz angleščine, pa tudi ugotoviti, katere so najpogostejše strategije prevajanja v 
posameznem jezikovnem paru. Glede na to, da je prevodna ekvivalenca redka, sem pričakovala, 
da bom pogosto naletela na frazeme, prevedene bodisi z opuščanjem frazema bodisi s parafrazo 
frazema v ciljnem jeziku, zato je bil moj cilj tudi prepoznati potencialne razloge za tovrstno 
odsotnost prevodne ekvivalence v slovenščini in ruščini. Frazemi, ki so bili v ciljnem jeziku 
prevedeni s frazemi, so bili označeni kot prevodni ekvivalenti. Če so bili frazemi v ciljnem jeziku 
prevedeni nepravilno ali če niso imeli slovarskih ustreznikov in so bili prevedeni s parafrazo ali 
opustitvijo frazema, so bili obravnavani kot prevodni neekvivalenti. Poleg tega so bili prevodi 
frazemov, za katere obstajajo slovarski ustrezniki, vendar so bili kljub temu prevedeni s parafrazo 
ali opustitvijo frazema, ovrednoteni na podlagi možnih razlogov, zakaj obstoječi slovarski 
ustreznik ni bil uporabljen. Možni razlogi za prevod frazema s parafrazo ali opustitvijo so sledeči: 
1. V ciljnem jeziku ne obstaja slovarski ustreznik. 
2. V ciljnem jeziku obstaja podoben frazem, vendar se uporablja v različnih kontekstih ali ima 
drugačno konotacijo. 
3. Slovarski ustreznik v ciljnem jeziku obstaja, vendar morda ni primeren v kontekstu 
prevedenega besedila (tj. umetniška odločitev). 
4. Frazem je v izvornem jeziku uporabljen v dobesednem in prenesenem pomenu hkrati (npr. 
besedna igra), ali pa je slogovno spremenjen (npr. zamenjan vrstni red besed v frazemu). 
5. Frazem ni bil prepoznan ali pa je bil napačno interpretiran (tj. napaka prevajalca). 
6. [samo v primeru opustitve frazema] Frazema ni mogoče enostavno parafrazirati ali pa je 
slogovno nepomemben za ciljno besedilo. 
Kriterij za prepoznavo in nadaljnje vrednotenje frazemov je v tej nalogi dvodelen – deli se na 
kriterij za prepoznavanje in kriterij za izločanje. Kriterij za prepoznavanje je pomagal pri 
opredelitvi, ali je besedna zveza v tekstu dejansko idiomatska. Pri tem izhajamo iz lastnosti, ki je 
specifična za idiomatske besedne zveze – 'idiomatičnost'. Definicija idiomatičnost zaobjema 
pomensko netransparentnost, besedno stalnost in institucionalizacijo (Moon 2003; Baranov in 
Dobrovol'skij 2020). Izločevalni kriterij pa je nato pripomogel k ločevanju med frazemi in drugimi 
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frazeološkimi oz. idiomatskimi enotami, kot so kolokacije, reki, pregovori, itd. Implementiran je 
bil za vsak primer posebej s primerjavo posameznih lastnosti znotraj predlagane tipologije Moon 
(2003). Omenjeni dvodelni kriterij je bil uporabljen ne le za pridobivanje angleških frazemov iz 
izbranih romanov, temveč tudi za prepoznavanje idiomatičnosti slovenskih in ruskih prevodov. 
V empiričnem delu predstavljena metodologija mi je omogočila sestavo korpusa frazemov, ki 
obsega 93 primerov z vključenim kontekstom. Primeri so bili vzeti iz romanov Veliki Gatsby 
(1923), O miših in ljudeh (1937), Varuh v rži (1951) in Gospodar muh (1954) ter iz njihovih 
prevodov v slovenski in ruski jezik. Angleški frazemi in njihovi slovenski prevodi so bili v romanih 
ročno najdeni, ruski prevodi pa so bili najdeni z uporabo vzporednega korpusa literarnih besedil – 
podkorpusa Ruskega nacionalnega korpusa. V sestavljenem korpusu sem za vsak posamezen 
primer tudi opredelila prevajalske strategije, ki so jih uporabili slovenski in ruski prevajalci, kar je 
bilo nato, med drugim, uporabljeno kot podlaga za razlago rezultatov. 
V poglavju o rezultatih so najprej predstavljeni splošni rezultati, nato pa so podani specifični 
rezultati, ki so podkrepljeni s primeri iz korpusa. Specifični rezultati so razčlenjeni glede na 
uporabljeno strategijo prevajanja, v primeru prevoda frazema s parafrazo ali opustitvijo pa so 
rezultati razdeljeni tudi glede na možne razloge za tovrsten prevod. 
V poglavju, ki združuje razpravo in zaključek, so poglobljeno analizirani rezultati in poudarjene 
najpomembnejše ugotovitve. Ta del vključuje tudi omejitve ter predloge za prihodnje raziskave. 
Skozi analizo so bile potrjene ugotovitve prejšnjih študij (Fiedler 2007; Strakšiene 2010; Baker 
2018), da je prevod s parafrazo najpogostejša prevajalska strategija za prevajanje frazemov. V obeh 
jezikovnih parih, angleščina-slovenščina in angleščina-ruščina, je predstavljala več kot 66 % 
prevodov v sestavljenem korpusu. Pomanjkanje slovarskih ustreznikov je bilo glavni razlog za 
izbiro prevoda s parafrazo in opustitvijo v obeh jezikovnih parih, medtem ko so se drugi razlogi, 
kot so pragmatična neustreznost, umetniške in stilistične odločitve prevajalca ter napake v prevodu, 
izkazali za manj pogoste. 
Ob upoštevanju dejstva, da so frazemi zaradi jezikovnih in kulturnih posebnosti vedno povezani s 
prevajalskimi težavami (Dobrovol'skij 2011; Baker 2018), sem predpostavljala, da bosta prevod s 
parafrazo ter prevod z opustitvijo frazema prevladujoči strategiji. Nepričakovano pa prevod z 
opustitvijo ni bil druga najpogostejša strategija. Izkazalo se je, da so tako slovenski kot tudi ruski 
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prevajalci v podobni meri dali prednost prevajanju s frazemi podobne oblike in pomena ali podobne 
oblike in različnega pomena. V jezikovnem paru angleščina-ruščina se je sicer prevod z opustitvijo 
uvrstil takoj za prevodom s frazemi. 
O prevodni ekvivalenci sem v tej magistrski nalogi govorila v primeru, da so bili angleški frazemi 
prevedeni v slovenščino ali ruščino s svojim slovarskim ustreznikom (bodisi s frazemi podobne 
oblike in pomena ali s frazemi različne oblike in podobnega pomena). Čeprav so bili definirani kot 
frazemi, pa frazemi različnega pomena niso bili vključeni med prevodne ekvivalente zaradi 
pomenske razlike med frazemom v izvornem jeziku in frazemom v ciljnem jeziku. Ugotovljeno je 
bilo, da jezikovni par angleščina-slovenščina pogosteje izkazuje prevodno ekvivalenco, čeprav le 
z majhno prednostjo (17,2 % prevodov v paru angleščina-slovenščina in 15 % prevodov v paru 
angleščina-ruščina). 
Analiza posameznih prevodov je pokazala, da se v večini primerov (57 %) slovenščina in ruščina 
pri izbiri prevajalske strategije nista prekrivali. Čeprav je porazdelitev različnih prevajalskih 
strategij v obeh jezikovnih parih statistično zelo podobna (≤9 % razlika med realizacijo istih 
prevajalskih strategij med jezikovnima paroma), podatki kažejo, da med jezikoma obstajajo razlike 
pri obravnavi posameznih izvorno angleških frazemov. Če so te razlike med jezikoma posledica 
jezikovne specifičnosti ali pa so bili določeni frazemi v določenem kontekstu zaradi subjektivnih 
razlogov (tj. umetniške odločitve prevajalcev) drugače obravnavani, v okviru te raziskave ni bilo 
določeno. 
Rezultati raziskave ne morejo biti posplošeni, ker so bila kot temelj sestavljenega korpusa izbrana 
le literarna dela. Rezultati se tako lahko posplošujejo zgolj v okviru jezika književnosti, ne pa tudi 
za pisni ali govorjeni jezik. Poleg so bile subjektivne, umetniške odločitve prevajalcev tudi same 
po sebi omejitev, čeprav je bila njihova pojavnost pričakovana (Newmark 1988). 
Raziskava je razkrila nova spoznanja na področju kontrastivne analize angleškega, ruskega in 
slovenskega jezika, pa tudi na področju prevajanja. V magistrski nalogi so bila obravnavana 
predvsem vprašanja pogostosti in uporabe različnih strategij prevajanja. Izkazalo se je, da je 
prevajanje frazemov v ciljni jezik s parafraziranjem daleč najpogostejša strategija v obeh 
jezikovnih parih. Oba jezikovna para tudi izkazujeta podobno frekvenco prevodne ekvivalence, za 
majhen odstotek prednjačijo slovenski prevodi. Analiza rezultatov pa je kljub temu pokazala, da 
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obstajajo individualne razlike med ruskimi in slovenskimi prevajalci v tem, kako se lotevajo 
prevodov angleških frazemov, čeprav je statistična porazdelitev izbranih prevajalskih strategij med 
jezikoma zelo podobna. Rezultati raziskave zaradi omejitev žal ne morejo biti posplošeni za namen 
bodočih študij na področju kontrastivne analize prevajanja frazemov iz angleščine v ruščino in 
slovenščino, lahko pa služijo kot temelj, na podlagi katerega se lahko področje raziskovanja 
ustrezno razširi. Študije, ki bi na področju prevoda povezovale angleški, ruski in slovenski jezik, 
so namreč redke in zato zanimive za nadaljnje raziskovanje. 
10.2 Резюме 
В магистерской диссертации предпринимается исследование отличий между русскими и 
словенскими переводами идиом. В центре внимания – стратегии перевода идиом на 
английском языке, которые русские и словенские переводчики применяют в переводческом 
процессе. Исследование выполнено на материале примеров, полученных из литературных 
произведений, изначально написанных на английском языке, и их переводов на словенский 
и русский языки, что позволяет изучить, каким способом словенские и русские переводчики 
переводят английские идиомы. Вопрос о том, какие стратегии перевода оказываются 
самыми полезными в рамках перевода английских идиом на русский и словенский языки, 
привел меня разработать концепцию, поскольку результаты могли бы оказать влияние на 
переводческий процесс в практике. 
Цель работы – сравнить степень сходства и различий между переводами английских идиом 
на словенский и русский языки, определить наиболее используемые стратегии перевода в 
каждой языковой паре (английский – русский, английский – словенский), и выяснить 
причины переводной неэквивалентности (т.е. перевод идиомы исходного языка без 
использования равноценной идиомы, имеющейся в целевом языке). 
Во-первых, исследование выполнялось путем составления корпуса идиом, взятых из 
романов, и их переводов на словенский и русский языки. Во-вторых, идиомы были 
классифицированы на основе стратегий, реализованных переводчиком. С помощью 
следующих вопросов исследования сходства и различия между словенским и русским 
переводом идиом рассматривались более подробно: 
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- Чем словенский и русский языки различаются в выборе стратегии перевода при 
переводе английских идиом? 
- Какая стратегия перевода наиболее часто используется в каждой языковой паре? 
- Какая языковая пара (английский – словенский или английский – русский) 
демонстрирует большую переводческую эквивалентность, т. е. позволяет чаще 
переводить идиомы путём подбора равнозначной идиомы? 
- Каковы причины неэквивалентности перевода (перевод идиом путём 
перефразирования, пропусков или использования неправильных идиом) в каждой 
языковой паре? 
- Почему переводчик переводит путем перефразирования или опущения, когда 
эквивалент идиомы существует в целевом языке? 
- Дословный перевод идиом – это ошибка переводчика или имеет смысл? 
Диссертация разделена на две части: а) теоретическая часть, которая закладывает основу 
для последующего анализа и обсуждения результатов; б) эмпирическая часть, в которой 
обозначаются проблемы, цели, вопросы исследования, а также методология, лежащая в 
основе этого исследования, и представление и подробное обсуждение результатов. 
Теоретическая часть начинается с краткого обзора дисциплины фразеологии, а далее 
приводится фразеологическая терминология, наиболее распространенная в настоящее время, т.е. 
коллокация, фиксированное выражение, метафора, фразеологизм и идиома. Чтобы 
адекватно контекстуализировать тему, каждая концепция рассматривается в рамках 
различных исследований и теорий, таких как Амосова (1963), Newmark (1988), Cowie (1998), 
Moon (2003), Knowles and Moon (2006), Fiedler (2007), Баранов и Добровольский (2020) и 
другие. 
Особое внимание посвящено идиомам: чем они отличаются от других комбинаций слов и 
какие были критерии признания идиом в тексте. Проблемы перевода идиом, особенности 
художественного перевода и также различные стратегии перевода идиом были 
представлены в заключительных главах теоретической части. 
Идиома – особый вид феномена, масштабы которого существенно различаются в 
зависимости от обсуждаемой теории. Идиома может быть «фиксированной и семантически 
непрозрачной единицей» (в самом узком смысле) или может включать в себя различные 
элементы, состоящие из нескольких слов, в самом широком смысле. В данной работе, 
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однако, термин включает в себя прозрачные, полупрозрачные и непрозрачные метафоры, 
если не обсуждается концепция идиомы в рамках другой теории. 
Из-за своей языковой и культурной специфики идиомы обычно создают трудности для 
переводчиков. Их распознавание в тексте, письменном или устном, является первым 
препятствием. Кроме того, есть и проблема того, каким способом их перевести, чтобы 
выразительность не была потеряна, а читатель или слушатель понял смысл. 
Во-первых, различие между идиомами и другими идиоматическими или 
неидиоматическими словосочетаниями имело решающее значение для этого тезиса, 
поэтому необходимо было установить четкий критерий распознавания идиом. Во- вторых, 
идиомы должны быть признаны, поняты и проанализированы, прежде чем 
соответствующие стратегии перевода могут быть рассмотрены. Исследования, 
сравнивающие отношение словенского и русского языков к английским идиомам не были 
обнаружены, однако исследования идиом в языковой паре английский – русский (Strakšiene 
2010) и английский – словенский (Vrbinc&Vrbinc 2014; Vrbinc&Vrbinc 2019) существуют, а 
также существуют исследования, включающие в себя обобщенные данные о стратегиях 
переводов (Newmark 1988; Fiedler 2007; Baker 2018). 
Поскольку поиск эквивалентности – неизбежная часть перевода, он также был актуальным 
для этой работы. Что касается темы трансляционной эквивалентности, а также 
неэквивалентности, я анализировала исследования Добровольского (2011) и 
Добровольского и Пийрайнен (2015). Терминология Добровольского (2011) относительно 
эквивалентности была адаптирована. Таким образом, те идиомы, которые были переведены 
с идиомами на целевой язык, считались переводными эквивалентами; полные эквиваленты, 
частичные эквиваленты и фразеологические параллели были включены в это понятие. Если 
идиомы исходного языка были переведены неправильно или у них не было словарных 
эквивалентов, они считались неэквивалентами. 
Мои исследовательские вопросы касаются в основном частоты использования различных 
стратегий перевода. Изучив стратегии перевода, предложенные Newmark (1988), Fiedler 
(2007) и Baker (2018), я установила основные принципы перевода идиом: 
- перевод с идиомами похожего значения и формы (например, а. to have one foot in the 
grave и р. стоять одной ногой в могиле); 
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- перевод с идиомами похожего значения и разной формы (например, а. to pull someone's 
leg и с. vleči koga za nos); 
- перевод путем перефразирования идиомы исходного языка; 
- перевод с пропуском идиомы исходного языка; 
- дословный перевод идиомы. 
В эмпирической части диссертации обозначены проблемы, задачи и вопросы исследования. 
Первая проблема, с которой я столкнулась при планировании диссертации, заключалась в 
том, как определить идиому и как отличить идиомы от других фразеологических явлений, 
таких как коллокация, метафора или фиксированное выражение. Терминология и сфера ее 
применения в этой научной области значительно различаются, поэтому для меня было 
крайне важно установить четкие основные правила о том, что представляет собой понятие 
идиома в этой диссертации. Я решила принять типологию, представленную Moon (2003). 
Однако, поскольку Moon отказалась от использования идиомы в качестве официальной 
категории, мне пришлось адаптировать свою типологию к моим запросам, переименовав 
macro category of metaphors в категорию идиомы, которая включает в себя прозрачные, 
полупрозрачные и непрозрачные метафоры. 
В конце диссертации важно было ответить на следующие вопросы: насколько словенский и 
русский языки различаются при переводе идиом с английского языка, а также какие 
стратегии перевода используются чаще всего в каждой языковой паре. Учитывая, что 
переводная эквивалентность встречается редко, я ожидала, что часто придется сталкиваться 
с идиомами, переводимыми либо с пропуском, либо с перефразированием, поэтому в работе 
рассматривались также причины такой переводной неэквивалентности в словенском и 
русском языках. Идиомы, переведённые с помощью идиом целевого языка, считались 
переводными эквивалентами. Если идиомы исходного языка были переведены неправильно 
или у них не было словарных эквивалентов и их приходилось переводить 
перефразированием или пропуском, они считались неэквивалентами. Кроме того, переводы 
идиом, у которых существуют словарные эквиваленты, но которые были переведены 
перефразированием или пропуском, оценивались на основе возможных причин, по которым 
словарный эквивалент не использовался: 
1. На целевом языке нет словарного эквивалента. 
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2. На целевом языке есть похожая идиома, но она используется в другом 
контексте или имеет другую коннотацию 
3. Словарный эквивалент существует в целевом языке, но может не 
подходить в контексте целевого текста (т.е. художественное решение). 
4. Идиома используется в буквальном и идиоматическом смысле в то же 
время в исходном языке (т. е., игра на идиому присутствует), или она 
стилистически манипулированна посредством эксплуатации, вставки или 
прерывания. 
5. Идиома не распознается или неправильно интерпретируется (т.е. 
ошибка переводчика). 
6. [только для перевода с пропуском] Идиому нелегко перефразировать 
или она стилистически не имеет отношения к целевому тексту. 
Критерий, использовавшийся для распознавания идиом и их дальнейшей оценки в данной 
работе, состоял из двух этапов – распознавания и исключения. Во-первых, критерий 
распознавания помогал определить, является ли строка слов в тексте, на самом деле, 
идиоматической или нет. Дело в том, что характерный признак идиомы (и других 
идиоматических элементов) – идиоматичность. Идиоматичность является общим 
термином для набора критериев, в том числе непрозрачность, лексическая неподвижность 
и институционализация (Moon 2003; Баранов и Добровольский 2020). Во-вторых, критерий 
исключения отделил понятие идиома от других идиоматических единиц (такие как 
коллокации, поговорки, пословицы и т.д.). Второй этап выполнялся на индивидуальной 
основе: сравнивались особенности идиоматических единиц в пределах предлагаемой 
категоризации. Разработанные мною критерии применялись не только для извлечения 
английских идиом из романов, но и для установления, являются ли словенские и русские 
переводы идиоматическими. 
Далее представлена методология, которая позволила мне составить корпус идиом, 
содержащий 93 примера, полученных из романов «Великий Гэтсби» (1923), «О мышах и 
людях» (1937), «Над пропастью во ржи» (1951) и «Повелитель мух» (1954), а также их 
словенские и русские переводы. Английские примеры и их словенские эквиваленты были 
извлечены из романов вручную, а русские переводы были взяты из параллельного корпуса 
литературных текстов – это подкорпус Русского национального корпуса. В составленном 
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корпусе стратегии перевода, реализованные переводчиками романов, были определены для 
каждого отдельного случая, что затем использовалось в качестве основы для интерпретации 
результатов. 
Глава, посвященная результатам, организована таким образом, что сначала вводятся общие 
результаты, а затем приводится разбивка конкретных результатов, которые 
сопровождаются примерами из корпуса. Конкретные результаты далее подразделяются, во-
первых, в соответствии с применяемой стратегией перевода, а во-вторых, в случае стратегии 
перефразирования и стратегии пропуска, также в соответствии с возможными причинами 
такого перевода. 
В главе, объединяющей обсуждение и заключение, дается углубленный анализ результатов 
с акцентом на наиболее важных выводах. Ограничения и рекомендации для будущих 
исследований также включены в эту часть диссертации.  
Анализ подтвердил предыдущие выводы (Fiedler 2007; Strakšiene 2010; Baker 2018) о том, 
что перевод путем перефразирования является наиболее частой стратегией перевода идиом. 
В обеих языковых парах, английско-словенской и английско-русской, она составляла более 
66% переводов в составленном корпусе. Нехватка словарных эквивалентов была 
установлена как основная причина выбора переводных стратегий перефразирования и 
пропуска в обеих языковых парах, в то время как другие причины, такие как прагматичная 
неэквивалентность, художественные и стилистические решения переводчиков, а также 
ошибки перевода, оказались не на первом месте. 
Учитывая факт, что идиомы очень часто связаны с проблемами перевода из-за их языковой 
и культурной специфики (Добровольский 2011; Baker 2018), я предсказывала, что как 
перефразирование, так и перевод с пропуском будут доминирующими стратегиями. 
Неожиданно оказалось, что перевод с пропуском не стал второй по частоте стратегией. 
Вместо этого словенский и русский переводчики в одинаковой степени предпочитали 
перевод с идиомами похожей формы и значения или похожей формы и разного значения. 
Тем не менее, в английско-русской языковой паре число примеров перевода с пропуском 
было близко позади числу переводов с идиомами. 
Переводная эквивалентность в этой работе подразумевается как перевод исходных идиом с 
использованием их словарного эквивалента в целевом языке (либо идиом, похожих по 
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значению и форме, или идиом, похожих по значению, но разных по форме). Несмотря на то, 
что они входят в число идиом, идиомы различного значения не рассматривались в числе 
переводных эквивалентов из-за разницы в значении между исходной и целевой идиомами. 
Был сделан вывод о том, что для языковой пары английский – словенский наиболее часто 
наблюдается переводческая эквивалентность, хотя и с небольшим отрывом (17,2% всех 
переводов в паре английский – словенский по сравнению с 15% в паре английский – 
русский). 
Анализ отдельных переводов показал, что в большинстве случаев (57%) словенский и 
русский языки не совпадали в выборе стратегии перевода. Хотя распределение различных 
стратегий перевода было статистически очень схожим в обеих языковых парах (бывает 
разница ≤9% между реализацией одних и тех же стратегий перевода между языковыми 
парами), данные свидетельствуют о том, что существуют различия между языками в том, 
как они подходят к переводу отдельных идиом. Являются ли эти различия между языками 
результатом языковой специфики или переводчики в определенном контексте обращались 
к идиомам по-разному из-за субъективных причин (т.е. художественные решения 
переводчиков) в рамках данного исследования не рассматривалось. 
Возможность обобщения результатов была ограничена тем, что в качестве основы 
составленного корпуса рассматривались только литературные произведения. Таким 
образом, результаты актуальны только для литературного языка, и выводы, сделанные на 
основе выборки примеров из письменной речи, не применимы для механизмов перевода 
устной речи. Кроме того, художественные решения переводчиков также оказались 
ограничением исследования, хотя этого и следовало ожидать (Newmark 1988). 
В итоге отмечается, что исследование выявило новые открытия в области сравнительного 
анализа английского, русского и словенского языков, а также в области перевода. В 
магистерской диссертации на самом деле обсуждались вопросы, касающиеся частоты и 
использования различных стратегий перевода. Перевод идиом путем их перефразирования 
на целевой язык оказался наиболее распространенной стратегией в обеих языковых парах. 
Обе пары языка также демонстрировали одинаковую частоту переводной эквивалентности, 
причем словенские переводчики идут впереди лишь с небольшим отрывом. В итоге сделан 
вывод, что между русскими и словенскими переводчиками, безусловно, существуют 
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индивидуальные различия в подходах к переводу английских идиом, хотя статистически 
распределение выбранных стратегий перевода было очень схожим между языками. В задачи 
данного исследования не входило предоставление обобщенных результатов, применимых 
ко всем будущим экспериментам в области контрастивного изучения перевода идиом с 
английского на русский и словенский. Тем не менее, выводы диссертации можно 
использовать в качестве основы для будущих исследований, особенно учитывая факт, что 
контрастивные исследования, связывающие английский, русский и словенский языки в 
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1 In my younger and 
more vulnerable 
years my father gave 
me some advice that 
I’ve been turning 
over in my mind 
ever since. (p4) 




то получил от отца 
совет, надолго 
запавший мне в 
память. 
V mlajših in bolj 
ranljivih letih mi je 
oče dal nasvet, ki ga 
vse odtlej mozgam v 
glavi. (p9) 
S: paraphrase [no 
E]49 
  
R: paraphrase [no 
E] 
2 His family were 
enormously wealthy 
— even in college 
his freedom with 
money was a matter 
for reproach — but 
now he’d left 
Chicago and come 
East in a fashion that 
rather took your 
breath away: for 
instance, he’d 
brought down a 
string of polo ponies 
from Lake Forest. 
(p7) 
Родители его были 
баснословно 




нарекания, ― и 
теперь, вздумав 
перебраться из 
Чикаго на Восток, 






Njegovi starši so bili 
neizmerno bogati – 
celo na kolidžu je bilo 
njegovo razsipno 
ravnanje z denarjem 
tarča kritike – toda 
zdaj je zapustil 
Čikago in prišel na 
Vzhod v slogu, ki 
človeku preprosto 
vzame sapo: iz Lake 
Foresta, na primer, je 
s seboj pripeljal cel 
hlev ponijev za polo. 
(p13) 
S: idiom similar 
meaning, similar 
form  
sapo je vzelo komu 
  
  
R: paraphrase [no 
pragmatic E] 
 
49 No E means ‘no dictionary equivalent’. 
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пони для игры в 
поло. 
3 There was a touch of 
paternal contempt in 
it, even toward 
people he liked — 
and there were men 
at New Haven who 
had hated his guts. 
(p8) 
И даже в разговоре 
с приятными ему 






― в Нью-Хейвене 
многие его за это 
терпеть не могли. 
V njem je bila sled 
očetovskega 
zaničevanja, celo 
tistih, ki jih je imel 
rad – in bili so na 
New Havnu možje, ki 
ga preprosto niso 
mogli videti. (p14) 
S: paraphrase [no 
E] 
  
R: idiom of similar 
meaning, 
dissimilar form 
терпеть не мочь 
4 The telephone rang 
inside, startlingly, 
and as Daisy shook 
her head decisively 
at Tom the subject of 
the stables, in fact all 
subjects, vanished 
into air. (p15) 
Опять затрещал 
телефонный звонок; 
Дэзи, глядя на Тома, 
решительно 
покачала головой, и 
разговор о лошадях, 
да и весь вообще 
разговор повис в 
воздухе. 
Notri je kar naenkrat 
zazvonil  telefon, in 
ko je Daisy Tomu 
odločno odkimala z 
glavo, je tema 
konjušnice … 
oziroma so kar vse 
teme izpuhtele v 
zrak. (p21) 
S: paraphrase 
[artistic decision - 
E exists: 
izpuhteti/izginiti/r
azbliniti se kot 
dim] 
R: idiom of 
different meaning:  
повиснуть в 
воздухе 
5 “But I gave it to him 
and then I lay down 
and cried to beat the 
band all afternoon.” 
(p29) 
Но костюм все-таки 
отдала, а потом 
бросилась на 
постель и ревмя 
ревела до самой 
ночи. 
“Pa sem mu jo dala, 
potem pa se ulegla in 
cel popoldan jokala 
na vso moč.” (p36) 




 na vso moč 
R: paraphrase [no 
E] 
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6 But I can still read 
the gray names, and 
they will give you a 
better impression 
than my generalities 
of those who 
accepted Gatsby’s 
hospitality and paid 
him the subtle 
tribute of knowing 
nothing whatever 
about him. (p48) 
Но выцветшие 
записи еще можно 
разобрать и по ним 
легче, чем по моим 
банальным 
суждениям, 





платя хозяину тем, 
что ровным счетом 
ничего о нем не 
знало. 
Toda še vedno je moč 
razločiti osivela 
imena, s katerimi si 
boste lahko ustvarili 
boljši vtis, kot bi vam 
ga dalo moje 
posploševanje, o tem, 
kdo vse je užival 
Gatsbyjevo 
gostoljubje in mu 
izkazal to redko 
spoštovanje, da o 
njem ni vedel prav 
ničesar. (p56) 
S: paraphrase [no 
E] 
  
R: paraphrase [no 
E] 
7 For a moment I 
suspected that he was 
pulling my leg, but a 
glance at him 
convinced me 
otherwise. (p51) 
Я было подумал, уж 
не разыгрывает ли 
он меня, но, 
взглянув на него, 
отказался от этой 
мысли. 
Za hip sem že 
pomislil, da me vleče 
za nos, a me je že 
bežen pogled nanj 
prepričal o 
nasprotnem. (p60) 
S: idiom of similar 
meaning and 
dissimilar form 
 vleči (koga) za 
nos 
R: paraphrase 
[artistic decision - 
E exists: водить 
за нос] 
8 “I have enjoyed my 
lunch,” he said, “and 
I’m going to run off 
from you two young 
men before I outstay 
my welcome.” (p57) 




»Kosilo je bilo res 
odlično,« je rekel, 
»zdaj pa vaju, 
mladeniča, zapuščam, 
da prej ne postanem 
odveč.« (p65) 
S: paraphrase [no 
E] 
  
R: omission [no E] 
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9 You can hold your 
tongue, and, 
moreover, you can 
time any little 
irregularity of your 
own so that 
everybody else is so 
blind that they don’t 
see or care. (p60) 
Не наговоришь 





когда никто уже 
ничего не замечает 
или всем наплевать. 
Znaš molčati, poleg 
tega pa si lahko za 
vsako lastno manjšo 
nepravilnost izbereš 
priložnost, ko so vsi 
drugi tako slepi, da 
bodisi ne vidijo ali pa 
jim je vseeno. (p69) 
S: paraphrase (no 
pragmatic E - 
similar idiom: 
držati jezik za 
zobmi; ekspr.) 
  
R: paraphrase [no 
E] 
10 Gatsby’s notoriety, 
spread about by the 
hundreds who had 
accepted his 
hospitality and so 
become authorities 
on his past, had 
increased all summer 
until he fell just 
short of being news. 
(p75) 
Легенды о Гэтсби 
множились все лето 
благодаря усердию 
сотен людей, 
которые у него ели 




его делах, и сейчас 
он уже был недалек 
от того, чтобы стать 
газетной сенсацией. 
Gatsbyjev slabi glas, 
ki ga je širilo na 
stotine ljudi, ki so 
uživali njeogov 
gostoljubje in tako 
postali strokovnjaki 
za njegovo preteklost, 
se je krepil vse 
poletje, in le malo je 
manjkalo, pa bi 




(artistic decision - 
similar idiom: za 
las je manjkalo) 
  
  
R: paraphrase [no 
E] 
11 “And I think I’ll 
make a point of 
finding out.” (p84) 
- Я за это возьмусь 
и выясню. 
“In mislim, da ne 
bom odnehal, dokler 
ne ugotovim.” (p95) 
S: paraphrase [no 
E] 
  
R: paraphrase [no 
E] 
12 Gatsby started to 
speak, changed his 
mind, but not before 










смотрел ему в лицо. 
Gatsby je že 
spregovoril, pa si je 
nato premislil, a ne 
prej, ko se je Tom 
obrnil in ga 
pričakujoče pogledal. 
(p105) 
S: paraphrase [no 
E] 
  
R: paraphrase [no 
E] 
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13 They were out in the 
open at last and 
Gatsby was content. 
(p99) 
Разговор пошел в 
открытую ― 
Гэтсби мог быть 
доволен. 
Končno sta prišla z 
besedo na dan, in 
Gatsby je bil 
zadovoljen. (p113) 
S: paraphrase [no 
E] 
  
R: paraphrase [no 
E] 
14 The other car, the 
one going toward 
New York, came to 
rest a hundred yards 
beyond, and its 
driver hurried back 
to where Myrtle 
Wilson, her life 
violently 
extinguished, knelt 
in the road and 
mingled her thick 
dark blood with the 
dust. (p105) 
Другая машина, 
которая шла в Нью-
Йорк, затормозила, 
проскочив ярдов на 
сто, и водитель 
бегом кинулся 
назад, туда, где, 
скорчившись, 
лежала Миртл 
Уилсон, внезапно в 
грубо вырванная из 




Drugi avto, tisti, ki je 
peljal proti New 
Yorku, se je ustavil 
petdeset sežnjev 
naprej, njegov voznik 
pa je odhitel nazaj do 
mesta, kjer je na cesti 
klečala Myrtle 
Wilson, katere 
življenje je nasilno 
ugasnilo, in se je 
njena gosta temna kri 
mešala s prahom. 
(p120) 
S: paraphrase [no 
E] 
  
R: paraphrase [no 
E] 
15 “I don’t give a 
damn about you 
now, but it was a 
new experience for 
me, and I felt a little 
dizzy for a while.” 
(p135) 
Теперь мне уже 
наплевать, но тогда 
я даже растерялась 
немного ― для 
меня это внове. 
“Zdaj se požvižgam 
nate, takrat pa je bila 
to zame nova 
izkušnja, in nekaj časa 
se mi je kar malo 
vrtelo v glavi.” (p152) 
S: paraphrase [no 
E] 
  
R: paraphrase [no 
E] 
16 He had come a long 
way to this blue 
lawn, and his dream 
must have seemed so 
close that he could 
hardly fail to grasp 
it. (p138) 
Долог был путь, 
приведший его к 
этим бархатистым 
газонам, и ему, 
наверно, казалось, 
что теперь, когда 
его мечта так 
близко, стоит 
протянуть руку ― и 
он поймает ее. 
Dolgo pot je prehodil 
do te sinje trate, in 
njegove sanje so se 
mu gotovo zdele tako 
blizu, da je bilo 
domala nemogoče, da 





R: paraphrase [no 
E]  
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17 She wanted her life 
shaped now, 
immediately― and 
the decision must be 
made by some 




was close at hand. 
(p116) 
Она хотела устроить 
свою жизнь сейчас, 
сегодня; и чтобы 
решение пришло, 
нужна была какая-
то сила ― любви, 
денег, неоспоримой 
выгоды, ― которую 
не понадобилось бы 
искать далеко. 
Tedaj, pri priči si je 
želela oblikovati 
življenje – in to 
odločitev mora 
prinesti nekakšna moč 
– ljubezni, denarja, 
nesporne stvarnosti – 
nečesa pač, kar ima 
pri roki. (p130) 
S: idiom similar 
meaning, 
dissimilar form 
 biti/imeti pri roki 
R: omission [no 
pragmatic E – 




   Of Mice and Men 
(1937) 
 О мышах и людях 
(1965) 












“I could get along so 
easy and so nice if I 
didn’t have you on 
my tail. I could live 
so easy and maybe 
have a girl.” (p5) 
- Я бы горя не знал, 
ежели б ты не 
висел у меня на 
шее. Как бы мне 
хорошо жилось. И, 
может, у меня была 
бы девчонка. 
»Tako dober bi mi 
šlo, če ne bi imel 
tebe na grb. Tako 
dober bi mi šlo. 
Mogoče bi imel 
celo punco.« (p12) 
S: idiom of 
different meaning:  
imeti na grbi; coll. 
 
R: idiom of 
different meaning:  




gonna go to work. I 
seen thrashin’ 
machines on the way 
down. That means 
we’ll be buckin’ 
grain bags, bustin’ a 
gut.  (p5) 
А работать начнем 




ссыпать зерно в 
мешки, 
надрываться. 
Jutri bova šla 
delat. Med potjo 
sem vidu 
mlatilnice. To 
pomen, da bova 
prenašal žakle in si 
krivila hrbet. 
(p13) 











bitch. You keep me 
in hot water all the 
time.” (p7) 
- Ты полоумный 
сучий сын.Через 
тебя я все время 
как на иголках! 
»Ti butec butasti! 
Zarad tebe mi kar 
naprej gorijo tla 
pod nogam.« 
(p16) 
S: idiom of similar 
meaning and 
dissimilar form 
goreti (komu) pod 
nogami 
 R: translation with 
an institutionalized  
simile  
как на иголках 
4 
  “When I think of the 
swell time I could 
have without you, I 
go nuts. I never get 
no peace.“ (p7) 
- Подумать только! 
До чего хорошо мне 
жилось бы без тебя! 
Рехнуться можно! 




lepo bi mi bilo 
brez tebe, kar 
ponorim. Tako pa 
nikol nimam 
miru.« (p17) 
S: paraphrase [no 
E] 
 
R: paraphrase [no 
E] 
5 
“You get a kick 
outa that, don’t you? 
Awright, I’ll tell you, 
and then we’ll eat 
our supper....” (p7) 
- Стало быть, 
нравится? Ну 
ладно, слушай, а уж 
потом поужинаем… 
»To pa rad 
poslušaš, a? Naj 
bo. Povedal ti 
bom, pol pa bova 
jedla…« (p18) 
S: paraphrase [no 
E] 






we’re gonna get the 
jack together and 
we’re gonna have a 
little house and a 
couple of acres an’ a 
cow and some pigs 
and—” 
“An’ live off the 
fatta the lan’,” 





To live very well by 
enjoying the best 
things that are 
available without 
having to work hard 
to get those thing  
OR 




To live off of the 
things that the land 
(earth) produces. 
- Ну уж ладно. 
Когда-нибудь мы 
подкопим деньжат 
да купим маленький 
домик, несколько 
акров земли, 
корову, свиней и…- 











так, как ему 
хочется. 
»Naj bo. Nekega 
dne – bova spravla 
skup zadost 
denarja in bova 
imela majhno hišo 
in nekaj juter 
zemle in kravo in 
nekaj pujsov in –« 
»In živela bova od 
zemle,« je zakričal 
Lennie. (p19) 
S: paraphrase of the 
transparent meaning 
of the idiom [no E] 
  
  
R: idiom of a 
different meaning: 
быть сам себе 
хозяин 
7 
“Don’t tell Curley I 
said none of this. 
He’d slough me. He 
just don’t give a 
damn.” (p14) 
― Не передавай 
Кудряшу, что я 
говорил. Он с меня 
шкуру спустит. Ему 
что! 
»Pa ne prav 
Curleyju, da sem ti 
govoru o tem. Bi 
se me kar znebu. 
Se na vse 
požvižga.« 
S: paraphrase [no 
E] 
  












“I seen her give Slim 
the eye. Slim’s a 
jerkline skinner. Hell 
of a nice fella. 
Slim don’t need to 
wear no high-heeled 
boots on a grain 
team. I seen her give 
Slim the eye. Curley 
never seen it. An’ I 
seen her give 
Carlson the eye.” 
(p15) 




Ему не надобно 
носить башмаки на 
высоких каблуках, 
его и так 
слушаются. Так вот, 
я видел, как она с 
ним заигрывала.  
А Кудряш не видел. 
И с Карлсоном 
тоже. 
“Vidu sem jo, 
kako je osvajala 
Slima. Slim je 
gonjač. Fant od 
fare. Njemu ni 
treba nositi 
škornjev z visoko 
peto. Vidu sem jo, 
kako ga je 
osvajala. Curley 
še ni opazu. Pa tud 
na Carlsona je 
metala oči.« (p31) 
S1: paraphrase [no 
E] 
  
R1: paraphrase [no 
E] 
  
S2: paraphrase [no 
E] 
  
R2: paraphrase [no 
E] 
  








George said, “Ya 
know, Lennie, I’m 
scared I’m gonna 
tangle with that 
bastard myself. I 
hate his guts. Jesus 
Christ!“ (p19) 
- Знаешь, Ленни,― 
сказал Джордж.- 
Боюсь, как бы не 
пришлось 
подправить вывеску 
этому гаду. Не 
нравится мне его 
наглость. Сукин 
сын! 
»Veš, Lennie,« je 
rekel George, 
»bojim se, da se 
bom s to barabo 
enkrat sam udaru. 
Uh, kako mi je 
zoprn! Bog se 
usmil!« (p39) 
S: paraphrase [no 
E] 
  




2 “George, how long’s 
it gonna be till we 
get that little place 
an’ live on the fatta 
the lan’—an’ 
rabbits?” (p28) 
- Джордж, а скоро у 
нас будет маленькое 





dolg še, da bova 
kupila tisto 
posestvo in živela 
od zemle – in 
zajčke?” (p56) 
S: paraphrase of the 
transparent meaning 
of the idiom [no E] 
 R: idiom of a 
different meaning 
быть сам себе 
хозяин 
1
3  Lennie said softly, 
“We could live offa 
the fatta the lan’.” 
(p29) 
Потом Ленни сказал 
тихо: ― Мы будем 
сами себе хозяева. 
»Živela bova od 
svoje zemle,« je 
nežno rekel 
Lennie. (p57) 
S: paraphrase of the 
transparent meaning 
of the idiom [no E] 
 R: idiom of a 
different meaning 
быть сам себе 
хозяин 
1
4 “It ain’t no lie. We’re 
gonna do it. Gonna 
get a little place an’ 
live on the fatta the 
lan’.” (p34) 
― Я вам правду 
говорю. Купим 
маленькое ранчо, и 
будет нас земля 
кормить. 
»Ne lažem. Res bo 
tako. Mel bomo 
majčkeno posestvo 
in živel od zemle.« 
(p68) 
S: paraphrase of the 
transparent meaning 
of the idiom [no E] 
  
R: paraphrase of the 
transparent meaning 
of the idiom [no E] 
1
5 “I’m glad you bust 
up Curley a little bit. 
He got it comin’ to 
him. Sometimes I' d 
like to bust him 
myself.” (p40) 
― Я рада, что ты 
проучил Кудряша. 
Он сам нарывался. 
Иногда и мне охота 
его двинуть как 
следует. 
»Všeč mi je, da si 
ga prebutal. Dobil 
je, kar mu gre. 
Včasih bi se kar 
sama spravla 
nanj.« 
S: paraphrase [no 
E] 
  




   The Catcher in the 
Rye  
(1951) 
 Над пропастью во 
ржи  
(1960)  
Varuh v rži  













I'll just tell you about 
this madman stuff that 
happened to me 
around last Christmas 
just before I got pretty 
run-down and had to 
come out here and 
take it easy.  (p2) 












потом я чуть не 
отдал концы, и 
меня отправили 
сюда отдыхать и 
лечиться. 
Povedal vam bom 
samo te nore stvari, ki 
sem jih doživljal 
okrog božiča, malo 
preden sem pristal na 
dnu in sem se moral 
zateči sem, da pridem 







e [no E] 
2 Old Selma Thurmer-
-she was the 
headmaster's 
daughter--showed up 
at the games quite 
often, but she wasn't 
exactly the type that 





часто ходит на 
матчи, но не 
такая это 
девчонка, чтоб по 
ней с ума 
сходить. 
Na tekme je pogosto 
prihajala stara Selma 
Thurmer – hči 
našega predstojnika 
– ampak ona ni bila 
ravno tip, da bi se 
človeku dvigali 














3 They got a bang out 
of things, though--in 
a half-assed way, of 
course. (p5) 




одной ногой и 
стояли в могиле. 
Vendar sta se imela 
sijajno – na 
nekakšen napol 
prismuknjen način, 
se ve. (p12) 
S: 
paraphras
e [no E] 
 R: 
paraphras










4 You could tell old 
Spencer'd got a big 
bang out of buying 
it. (p5) 
Видно было, что 
старик Спенсер 
от этой покупки 
в восторге. 
Očitno je bil za 
starega Spencerja ta 




e [no E]  
 R: 
paraphras
e [no E]  
5 You take somebody 
old as hell, like old 
Spencer, and they 
can get a big bang 
out of buying a 
blanket. (p5) 
Живет себе такой 
человек вроде 
старого 
Спенсера, из него 
уже песок 





Poglejte, nekdo, ki je 
star ko svet, kot stari 
Spencer, recimo, ti 
ob nakupu nekakšne 









e [no E]  






















7 You never knew if 
he was nodding a lot 
because he was 
thinking and all, or 
just because he was 
a nice old guy that 
didn't know his ass 
from his elbow. (p5) 
Не поймешь, 




потому, что он 
уже совсем 
старикашка и ни 
хрена не 
понимает. 
Nikoli nisi vedel, ali 
toliko kima, ker 
razmišlja in to ali ker 
je pač prijeten starče 













8 He was pretty nice 
about it. I mean he 
didn't hit the ceiling 
or anything. (p6) 
Он хорошо 
говорил. То есть 
ничего 
особенного он не 
сказал. 
Pravzaprav je bil kar 
prijazen. Mislim, ni 



















9 So I shot the bull 
for a while. (p8) 
Тут, конечно, я 
принялся 
наворачивать. 




















The funny thing is, 
though, I was sort of 
thinking of 
something else while 
I shot the bull. (p8) 
Но самое 
смешное, что 
думал-то я все 
время о другом. 
Сам 
наворачиваю, а 
сам думаю про 
другое. 
Smešno pri tem je, 
da sem, medtem ko 
sem mu sral po 
glavi, pravzaprav 





















 I mean I could 
shoot the old bull to 
old Spencer and 
think about those 
ducks at the same 
time. (p8) 
Я хочу сказать, 




Спенсеру, а сам в 




trosim neke stare 
štose in hkrati 



























All of a sudden, 
though, he 
interrupted me while 
I was shooting the 
bull. (p8) 
И вдруг он меня 
перебил. 
Nenadoma pa, 
medtem ko sem mu 
jaz sral po glavi, me 






















and he never came in 






заходил к нам в 
комнату, если тот 
был дома. 
Stradlaterja je 
sovražil iz dna duše 
in nikoli ni stopil v 














damn near. (p12) 
Вообще он почти 
всех ненавидел. 
Ta ti je sovražil 
vsakega, prekleto 




e [no E] 
 R: 
paraphras
e [no E] 
1
5 
Boy, could he get on 
your nerves 
sometimes. (12) 
До чего же он 
мне действовал 
на нервы! 












se z živci 
koga] 










Anybody else except 
Ackley would've 
taken the goddam 
hint. (p12) 
Всякий, кроме 
Экли, понял бы 
намек. 
Vsakemu bi bilo 
takoj prekleto jasno, 




e [no E] 
 R: 
paraphras
e [no E] 
1
7 
He never exactly 
broke your heart 
when he went back 




плакать, что он 
наконец ушел к 
себе. 
Ni se ti ravno srce 
trgalo, ko je šel v 





















I didn't have 
anything special to 
do, so I went down 
to the can and 
chewed the rag with 
him while he was 
shaving. (p16) 
Делать мне было 
нечего, и я пошел 
за ним в 
умывалку 
потрепать 
языком, пока он 
будет бриться. 
Nisem imel 
pametnejšega dela in 
sem šel v 
umivalnico; tam sva, 
medtem ko se je on 
bril, nakladala brez 




















I really got a bang 
out of that hat. (p16) 
Ужасно она мне 
нравилась, эта 
шапка. 
Silno me je 




e [no E] 
 R: 
paraphras
e [no E] 
2
0 
I'll be up the creek 
if I don't get the 
goddam thing in by 




если я в 
понедельник 
ничего не сдам, 
потому и прошу. 
V zosu sem, če ne 
naredim tega 









biti v zosu 
 R: 
paraphras




The thing is, though, 
I'll be up the creek 
if I don't get it in. 
(p16) 
Но беда в том, 
что мне будет 
плохо, если я его 
не подам. 
Ampak stvar je v 
tem, da ga v 
ponedeljek moram 














e [no E] 
2
2 
I figured my parents 
probably wouldn't 
get old Thurmer's 
letter saying I'd 
been given the ax 
till maybe Tuesday 
or Wednesday. (p29) 









Do torka ali srede 
menda starši ne bodo 
dobili pisem starega 
Thurmerja, v 
katerem jim sporoča, 















I have this 
grandmother that's 
quite lavish with her 
dough. She doesn't 
have all her 
marbles any more-
she's  old as hell-and 
she keeps sending 
me money for my 
birthday about four 
times a year. (p29-
30) 
Есть у меня 
бабушка, она 
денег не жалеет. 
У нее, правда, не 
все дома ― ей 
лет сто, и она 
посылает мне 
деньги на день 
рождения раза 
четыре в год. 
Imam babico, ki je 
naravnost razsipno 
radodarna s kešenm. 
Kolesca ji ne delajo 
več, kot bi bilo treba 
– stara je kot svet – 
in mi nekako 
štirikrat na leto 
pošlje denar za 































I'd put on my red 
hunting cap when I 
was in the cab, just 
for the hell of it, but 
I took it off before I 
checked in. (p34) 




шутки, но в 
вестибюле я ее 
снял, чтобы не 
приняли за психа. 
Še ko sem bil v avtu, 
sem si nataknil rdečo 
lovsko čepico na 
glavo, kar tako, iz 
čiste zafrkancije, 
vendar sem jo snel, 












I'd just about 
broken her heart-- 
I really had. (p41) 
Она чуть не 
плакала, вот что я 
наделал. 
Ni bilo dvoma – srce 

















That can get on 
your nerves after a 
while. (p42) 
Просто на нервы 
действует. 




















I think maybe I'm 
just partly yellow 
and partly the type 
that doesn't give 
much of a damn if 
they lose their 
gloves. (p49) 
Может быть, я 




перчатки или нет. 
Mogoče sem samo 
deloma zajec in 
deloma nekakšen tip, 
ki se prekleto malo 
meni za to, ali 

























He was a very nice 
kid, and I liked him, 
but I could never see 
eye to eye with him 
on a lot of stuff in 
the Bible, especially 
the Disciples. (p55) 
Он был славный 
малый, я его 






Zelo prijeten fant je 
bil, in všeč mi je bil, 
ampak se nikakor 
nisem mogel 
strinjati z njim o 






























But we chewed the 
fat for a while. That 







трепалась, а я 
молчал. 
Vendar sva potem 
nekaj časa čvekala. 

























You couldn't get a 
word in edgewise. 
(p58) 
Она никому не 
даст слова 
сказать. 
















I didn't break my 
neck looking for 
him, naturally, the 
bastard. (p59) 




Jasno, da si nisem 






















I'd spent a king's 
ransom in about two 
lousy weeks. (p59) 
За какие-нибудь 
две недели я 
истратил чертову 
уйму. 
V dveh ušivih tednih 





e [no E] 








That's another reason 
why I hated like hell 
for her to know I got 
the ax again. (p59) 
Из-за этого я 
особенно боялся 
сказать ей, что 
меня опять 
выгнали. 
To je še en razlog 
več, zakaj mi je bilo 
svinjsko zoprno, da 
bo zvedela, da so me 
















While the father kept 
giving him a lot of 
advice, old Ophelia 
was sort of horsing 
around with her 
brother, taking his 
dagger out of the 
holster, and teasing 
him and all while he 
was trying to look 
interested in the bull 
his father was 
shooting. (p64) 
Пока отец дает 
эти советы, 
Офелия все время 
балуется: то 
вытащит у него 
кинжал из ножен, 
то его подразнит, 
а он старается 
делать вид, что 
слушает 
дурацкие советы. 
Medtem ko ga je oče 
zasipal s tistimi 
nasveti, se je stara 
Ofelija iz svojega 
brata nekako kot 
norčevala, izvlekla 
je bodalo iz nožnice, 
ga dražila in to, on 
pa je skušal ohraniti 
























That was nice. I got 











e [no E]  
 R: 
paraphras
e [no E] 
3
7 
I gave her a hand 
with it. (p65) 
Я ей помог 
привернуть 
конек. 




e [no E] 
 R: 
paraphras




Nobody gave too 
much of a damn 
about old Columbus, 
but you always had a 
lot of candy and gum 
and stuff with you, 
and the inside of that 
auditorium had such 
a nice smell. (p66) 
Никого особенно 




собой леденцы и 
резинку, и в этой 
аудитории так 
хорошо пахло. 
Nikomur ni bilo kaj 
dosti mar za starega 
Columbusa, vsi pa 
smo imeli pri sebi 
ogromne količine 
sladkarij in žvečilnih 
in podobne krame, in 
v dvorani je vedno 































Boy, did she hit the 
ceiling when I said 
that. I know I 
shouldn't've said it, 
and I probably 
wouldn't've 
ordinarily, but she 
was depressing the 
hell out of me. 
Usually I never say 
crude things like that 
to girls. Boy, did she 
hit the ceiling. (p73) 
Ох и взвилась 
же она, когда я 
это сказал! Знаю, 
не надо было так 
говорить, и я 
никогда бы не 
выругался, если б 
она меня не 
довела. Обычно я 
при девочках 
никогда в жизни 
не ругаюсь. Ух и 
взвилась она! 
Fant, kako je 
poskočila od jeze. 
Vem, da ne bi smel 
tega reči, in v 
normalnih 
okoliščinah tega 
najbrž tudi ne bi 
naredil, a me je tudi 
potlačila ko sam 
vrag. Običajno 
dekletom nikoli ne 
govorim tako grobih 
stvari. Fant, kako je 
































You take somebody 
that cries their 
goddam eyes out 
over phony stuff in 
the movies, and nine 
times out of ten 
they're mean 




человек из тех, 
кто смотрит 
липовую картину 
и ревет в три 
ручья, так 
поручиться 
можно, что из 
них девять 
окажутся в душе 
Poglejte, tipi, ki si 
izjočejo oči zaradi 
bedastega zdriza v 
filmu, v devetih od 
desetih primerov so 




















When I was at 
Whooton old Luce 
used to hate it – you 
really could tell he 
did – when after he 
was finished giving 
his sex talk to a 
bunch of us in his 
room we stuck 
around and chewed 
the fat by ourselves 
for a while. (p80) 











Ko smo bili na 
Whootonu, stari 
Luce nečesa ni maral 
– tega ni bilo težko 
odkriti – ni mu bilo 
prav, da ostanejo v 
njegovi sobi potem, 
ko je sam nehal 
govoričiti o 





















I sort of gave her 
the old eye, but she 
pretended she didn't 
even see me. (p81) 
Я ей немножко 
подмигнул, но 
она сделала вид, 
что даже не 
замечает меня. 
Nekako sem ji kot 
pomežikovaje 
namignil, vendar se 
je sprenevedala, da 
me ne vidi. (p192) 
S: 
paraphras
e [no E] 
R: 
paraphras
e [no E] 
4
4 
“Go home and hit 
the sack.” (p83) 
Будь умницей, 
иди домой и 
ложись спать. 
“Pojdi domov in se 








e [no E] 
4
5 
She meant why did I 
get the ax again. 
(p91) 
- Она хотела 
сказать ― зачем 
я опять вылетел 
из школы. 
Mislila je, zakaj sem 











e [no E] 
4
6 
It was way too short 
for me, the couch, 
but I really could've 
slept standing up 




нет, но я мог бы 
спать хоть стоя и 
глазом бы не 
моргнул. 
Daleč prekratek je 
bil zame, tisti kavč, 
vendar bi v resnici 
lahko zaspal stoje, 




















But I knew, too, I 
wouldn't have the 
guts to do it. (p109) 
Но я подумал, 
что не хватит у 
меня на это 
смелости. 
Vendar sem tudi 
vedel, da me je 
premalo v hlačah 












e [no E] 
4
8 
I hardly even had 
the guts to rub it off 
the wall with my 
hand, if you want to 
know the truth. 
(p109) 
По правде 
говоря, у меня 
даже не хватало 
смелости стереть 
эту гадость. 
Niti toliko me ni 
bilo v hlačah, če 
hočete vedeti, da bi 
zadevo z roko 













e [no E] 
4
9 
Then the old lady 
that was around a 
hundred years old 
and I shot the 
breeze for a while. 
(p109) 





Potem sva s tisto 
staro damo, ki je 
imela sto let, vrgla 




e [no E] 
R: 
paraphras




I really wanted to 
see old Phoebe 






тем, как уехать 
бог знает куда. 
Resnično sem si 
želel videti staro 
Phoebe, preden jo 





















    
 Lord of the 























the last few 
feet of rock 
and began to 












Deček svetlih las se je 
podričnil še zadnjih 
nekaj čevljev po 
skalah navzdol, potlej 







2 The fair boy 
began to pick 











Svetlolasi deček jo je, 
kolikor je le mogel, 
ravnodušno mahnil 






3 Ralph did not 
take the hint 
so the fat boy 
was forced to 
continue. (p5) 
Ральф не 
клюнул на эту 




Ralph še ni hotel 
razumeti namiga, 


















4 This was the 
voice of one 
who knew his 
own mind. 
(p14) 




чего он хочет. 
To je glas človeka, ki 
ve, kaj hoče. (p18) 
S: paraphrase 
[no E] 
R: paraphrase  
[no E] 





him like a 





волной и сбила с 
мысли. 
Navdušeno in hrupno 
pritrjevanje vseh 
zbranih ga je odneslo 
kakor val, da je 
izgubil rdečo nitko. 
(p34) 
S: idiom of 
similar 
meaning, but 
dissimilar form  
rdeča nitka 
(idiom 
variation of the 
institutionalize




error - E exists: 
потерять 
нить] 
6 Piggy was a 
bore; his fat, 
his ass-mar and 
his matter-of-
fact ideas were 
dull, but there 
was always a 
little pleasure 
to be got out of 
pulling his leg, 
even if one did 
it by accident. 
(p54) 
Хрюша был 










Pujsek je mora; 
njegova debelost, 
njegova potuha in 
njegove praktične 
ideje so sicer 
dolgočasne, vendar je 
zmeraj nekaj užitka, 
če si ga lahko malo 
privoščiš, pa čeprav 




decision - E 
exists: norce 











- Вы же нам 
головы не 
морочите? 
»Saj mislim, da nas 
nista potegnila za 
nos?« (p94) 





(koga) za nos 










Да вы все 
чокнулись, что 
ли? 






E, a neutral 
idiom exists: 
сойти с ума] 
9 If you could 
shut your ears 
to the slow 
suck down of 
the sea and boil 
of the return, if 
you could 
forget how dun 
and unvisited 
were the ferny 
coverts on 
either side, 
then there was 
a chance that 
you might put 
the beast out of 
mind and 






волн и шипенье 
их при возврате, 










Če si lahko zatisnil 
ušesa pred počasnim 
srebanjem morja pod 
seboj in vrenjem ob 
odtekanju vode, če si 
mogel pozabiti na to, 
kako temačne in 
neraziskane so 
goščave praproti na 
obakraj poti, potlej je 
bilo nekaj upanja, da 
si boš lahko zbil iz 
glave tudi pošast in za 
nekaj časa malo 
posanjaril. (p102) 




 izbiti iz glave 







dream for a 
while. (p96) 





“If we don’t 





«Если нас скоро 




»Če ne odidemo 
domov, se nam bo še 
zmešalo.« »Možgani 






decision - E 






blow till his 
ears were 
singing with 
the effort, but 
then the first 
breeze of dawn 
took the job off 




Ральф дул, пока 
у него не 
зазвенело в 
ушах от натуги, 
но вот первый 
утренний бриз, 




Ralph je pihal in 
pihal, da mu je že 
začelo od napora 
zvoniti po ušesih, 
potem pa je prevzela 
njegovo delo prva 
sapica mladega vetra 
in mu nametala 
pepela v oči, da ga je 
oslepila. (p158) 
S: paraphrase 
[no E] 
 
  
R: paraphrase 
[no E] 
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